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Summary in English

The Involvement of Architects in the Formation of Urban Space

—Focusing on Gottfried Semper's work in Dresden and Vienna—

In Europe in the 19th century, the development of industry and commerce intensified
the concentration of urban population, resulting in proactive development of urban space
such as elimination of crowdedness in city centers, demolition of city walls, effective use of
old sites, expansion of urban areas and establishment of squares. The urban space built
during this period not only supported the economy, politics and citizens’ daily life for more
than a century, but also attracted much attention as the basis of later urban planning,
with significant impact on the establishment of systematic urban theories during the
period from the end of the 19th century to the beginning of the 20th century.

This paper focuses on squares which are a particularly important component of urban
space in the 19th century, with an attempt to probe into the role/functions of architects in
their creation. German architect Gottfried Semper was studied by analyzing the planning
schemes of the following six cities, including some unfinished ones.

1. Dresden Theater Square [including the planning scheme 1837-1847 and the
re-planning scheme 1869] (Chapter 2).

2. Vienna Hofburg Square [the planning 1869-1871, partially implemented from 1871 to
1913] (Chapter 3).

3. Hamburg City Center Reconstruction Plan [the planning 1842] (Chapter 4).

4.London Government Office Building Expansion Plan [the planning 1857] (Chapter 4).

5. Expansion plan for the new city center of Zurich [the planning 1858] (Chapter 4).

6. Munich Wagnerian Festival Theater Square Planning [the planning 1865-1867]
(Chapter 4).

The following are summaries of individual chapters.

Chapter 1 presents the overall subject, purpose, significance, methodology, and structure
of this thesis. Each chapter then considers its respective objectives and significance.

Chapter 2 discusses the Dresden Theater Square. This square was a new space after
expansion of the fortress walls in the 16th century. It is the result of multi-design by a
number of architects and artists including Marcus Conrad Dietze (1658-1704), Matthius
Daniel Péppelmann(1662-1736), Zacharias Longuelun (1669-1748), Gaetano Chiaveri
(1689-1770), Francois de Cuviliés der fltere (1695-1768) and Semper. In this chapter, their
planning schemes are examined from the perspective of axis, with the conclusion that
Semper’s planning scheme was based on existing buildings and the design intentions of

previous architects. At the same time, it has a significant resonance with the square



pursued in the ideal of urban space in the 19th century, especially in terms of exploring a
more open square for the city.

Chapter 3 gives a discussion of the Square of Hofburg Palace in Vienna. This square was
jointly designed and built by Karl Hasenauer and Semper based on the Ring Road
planning scheme. In this chapter, comparative analysis is conducted for their planning
schemes, with special focus on Semper’s major modification to Hasenauer’s scheme which
covered the buildings around the square, the relationship between the square and the
main street, and the axis of the square. It is also pointed out in this chapter that Semper’s
proposal built the square into a brand-new system space that belongs to the main axis.

Chapter 4 analyzes the unfinished urban planning schemes of Hamburg, London, Zurich
and Munich, respectively. Although the information on these plannings is relatively
limited and had been sorted and classified in detail in previous studies, key analysis has
been made in this chapter from multiple angles as a supplement to the characteristics of
Semper’s planning discussed in Chapters Two and Three. It can be clarified that Semper's
square planning specifically emphasized the consideration of the axis and highlighted the
role of the river and lake landscape, road layout and building facade in guiding the
direction of the axis.

The conclusion part is a summary of the research results of each chapter, which includes
Semper's suggestions for urban space and the changes they had brought about. His
planning, including the planning of large and magnificent buildings and city blocks,
carried Baroque characteristics. It can be understood that Baroque’s urban planning
methods in the 17th and 18th centuries had influenced the urban space of the 19th
century. On the other hand, we also discovered the unique spatial characteristics of each
planning of Semper, as well as the architect's profound consideration of the urban
landscape and the vision of integrating the unique characteristics of cities in urban
planning. On the basis of these discussions, shaping process of urban space in the 19th
century was summarized, followed by the discussion of the significance of architects’

participation in urban spatial planning.

2 AT AR

M OPUERE | 7 PSR THMONT 19 L R Y OREFE, 2y F 7Y — ]k « B
—ORIFHBEOHH % LIZbDOTHY | RLAT Y« 0 —w R EOFEBBIEZ TR, G
HRICKEDST-b Db SR E LR TH D, By AT DR R OEKEE, I 2
ANNTEBT A BIGRLE 2 8t & T A T~ ORI M OB A 7R LRI O OA 22 M o ALk %
Rz E266H 0, BELHBTHEMOEBIELTAIA 5 & LIZHKRENGHR L TH D,



R AR 2

SR DS — OF B O 43HT 2218 U TR M 22 M O R S g s g M 1Rdn TIRIAMESE, RA
FERIE S 72 & OFRRET 2w T, REROEBEZ IR E LTHITEL TE o, FAR
TOEBELHFEL, X, (R RERI RO RIS A5 Z &N TE T,

0>

B HT AL
3 AR CER T 22 & SO EE M2 TR S U AR, RIS RER A~ DI R D
AR Z FETIE LS DD TH L, i X TN OO L R—FFEO MG L LTHE

KOHDLHEDTHH D, fifim e L THMEREGTDHITMET D & HT 5,

o
>

>
)



K e wH AE (FBEF evx)

“EAr OFERA 4 (G55
=X VAR %8875

FARGORM SM54E3 7 15 H

PG OFME PRI 36 55 1 Y GRFR L)

AL SCE H A AN 351 5 Z2IPEIC DWW T —HilfERmi — & 52—

#EZR T BN @EEFE MR SER Bl
RIS - I i Sl o Rl e
RIS - WAL U TRl R A E %, R E A T &R &
B : RIERE T w7 BIEY =B

NEDHE F

AWFFEIE A ARENZ 31 5 Z2MMEIC DV T BISERISHITE Sz BAREESR 2 55 /e 22 [
DEHIRFE 2R L. — AO B ARBERIEE D50 HHERIIB R Z1T ),

A CHITRREOZEMME LI, #E LW DERITERBRT 2 M2 E, SV 57261, #
AN A ORI 2 kT 5 B0 EIRET 2 L 5 RER N b7 b S i O FEZ Bk
ey

EWEIR R ENTODERDOF ¥ 7L a 0 BESME SITEPILTWV D HAREESR
OfFEFSOE, TRUERZ) TEMEE ) EERR) 2. SRS, (ELOREKE
BABHREE LM > TENPNLTWD 2 LBE, ERICRRESG LW I BISL T, BFDIRT,
MLCRERT 5 &, DI EMESEONLHEEORWEETHL, ZL T, £V o7Fd
2O HEAETIIER LR, XFLNBOEELNWE B EEZEWE L, BRT28EEE D
DI IRNTEA S,

ZOX T TS DOME K U TR DN TRED BE, A2 RBR L= NOEMEICF - 7258
TTHHO, WEHEOMRICRHAEZT O RFVEILEZT 2B A1 H 5,
ZHOLEFETEVERINDOMEME LT, EADBMEIZTHFZ 2T 2EEO TR, B/l
DRI RE D G EEL L LR INTHD ZENBEBRLTWH DB ENZRN,

VESfRRR A, BB O L5 IZEIN TN D OIE, Hlx 576, fim L MEEN S BARO S
AR L7ZREIC EYONRSLERAREZEET L0 TIER L T OB OB CHZE &\
IYFEFDLODREBEFTNWREI ETHZ & LTS,

ESZBAT 2B THUENe ) TRER) LV o SERHVWLN D DL, #FEkATERD
SR > TV DR B B EE LI BIBE S B S TIRIIC AT S 2 TLEE2 S
WRZ D ETIEINHDZ Lo nb NN,

ZOMIREN R SENHAVO N ER E L TCUEEEHFONEICHES FEOR>NTLE-
TR THho, EARIRIER T 5 A BRI NEEZHICL TEV I WERZZ LD,
R =R OMGEEY | BATE KBS, ZHMEE2FEIC L THIPNL N, BEHEL £
Wk % =R TTITAFAET DN L L OWICEBR L CEHE L L 9 L35,



DFEY . NINEIZBIT 284 BB G, #PN TV AR EE BN vIcL T, BHO
HNZ & D15 & OBEIHEZ RO LD LT 5,
KT 2 FE TR < BRITABITHED N TV D EF — 7 MBI H 5 VIIWHEMICE L L5 LT 5%
T ELSMZ R E W O IR W MEE T2 2 F T L U OIMIZREER STV D RSO I 8 &
WX THIRT 2560 H 5,
7T ADEFEHETH YV EEILOWTIEL TWer Z 2 S0 kO THLWER] IS A5 R
EOFE] BNEOMRITENTEA D,
YRS & xR U 72 REICARBR T 5 . ZIROCDNARZERI O K 9 7 AT R & IdiE - 7o, b, B4R
HI7RIEIR, B D WTIR ENSBIIEE TEENRT H L 5 RFOE/R VY 2K U HHRIXHEN N H D,
FERTHE L TV D HIRDOAEITZE D 6312, ARMBEEICRVIA TN K9 2258 AR,
FLTROFAEZBE[E - TVD K9 iRl D RECRELZRCHHEE & S-> T LEXIEE
IWETED, HENIECTHRBRINDIER THLIEA D,
Z LT, ZD XD Rt OZEMMERAEFENTZZER E LT, BHARMRIZ A D QIR a2 E A
2 ENBZOND, BHEREORBLZFZO, ) AfLo2b, ZAUTKHILT 2TE THRIED S
MR O DR R S TE T,
i) 8 RO RV & PEVEZ bRl LT, EIC T 2 liE ORHEOE N Z IR TV 5,
ZOHTH, HafiGOAMER &, BURIICH < FIEICOWTERLTWD, fiIbH#ih T
RWEy. TRE) NEEEETLHE XL, ROLDOMTAETH S2ILKBICZEHFREIC S P2
EHZTWD, ZOX 57 THA) T 2580, A CIEHE L7 B ARBZ O NEE G &
HLTCWEEFETHD,

T, 2O LS ERBARBER BN ERN LT-RBLZE[E L2 LT, BURIZEB T 5 iam ]
EIIXED LS R Z EBHIfF SN D DTEA D,
R TR D BECEGE O A3, D12 0F < HIL TH ORI & 5 Fll TILFED O EIEM
b AUH—Fy M@ UEgT—2 L LTRLZENRTED Z s, EMzAClEEET
Eh, RmEERZRO DT TRELTLEI ABDRIBRNIES S, T LEFEFNDL S,
o< Y Lz e UEWIE S REREBR O 27> 2 L ITBRAIC & > TR T2
HLoTWHZ ENEBTE D,
UL, 72005 2 SR 7> 5 1345 S 720 AR THR W, LW IXEV RS Hiv b~
X TIEZRWTEA D D,
FRETZE DTEREN S | BECHA & W o TSI BB & I3 R 5, ZoeOFmE{Esh & L THb
NTED, BURTIET U2 UER & IRE S . LV WERZRER & LT, FEEDOHE 2 ED
BHRETIHRWIEA D D, FEHIL, FATERE & OXRIZI W T H AR O IED T8 R ST &
FHFICONTH, RELEZMD Z EBREELEEZ D,
AFOH 1T, H2HETIE, BAIRISER LZBENER L-SELZWY  EREBL LAD
HTRDZET, HIfEL Ay PEERMEL O TWEFITOWTEHRS BFEL T E 720
RS,
TNEEE 2 AR TR LWEEREA Ol 2 KT 5 iR & LT 3 ETlE, Ift



AAREZFEOMELEBUZ TZ Lo 7o BB FE O EME L0 ) RS 72 O T2 RIS E R A Y
T, RS TR ZERIMEDMI 25T D, ZOFEOEWRIZOWTERMNITEITO, FHiks
LT, MW RV OXFREPITWEREFFOSEL Y LS, &5EER Lok A S
X D 2 & T, miOZEME, EEMEDSONIC L TERNLT 2 00 8EICT 5,

ZORER T TRV RBIZHWD ECHE LR OE, BiR 2SR O Z Nk e 23
b, TOWMEMNE ENTETMATHRZ D00 ) ZETEHARVWINE X I,

FITARIT L - TEERA KL SRV TS TRy RBITHY, 2 LT, BB EEOY
EMEEFIH L7203 DA R~ &5 B AOICEE B ORI L O &9 e &KBLE T
W RETHD LT 5,

ZL T, ZOZHoORBAZF CHEHE CHWD Z & T, WERDYEZ Hivlc ke Eicksi)
DZEMMEE WD IR 2 L, WER 72 EOIEC, R e B2 mimic k42 L3 m
BRIZRDEEZD,

PLbZiE 2 T, 4B CTIIERICERORIEEE 28 U T bl S vz < TRy Z2[
PEIZHONT, ZORBLOFHEZIR~ND,

fimme LT, < ETUOREBEIR LORATH D72 OFR-ENFE D 23, AREFFA OZEMIM: 2 &
BT 2 BB OBRITEGE SN TV REFE LB 25, AR CIIBREZED DR -oT-,
AR IZ X DRSS EH APEIZ W T, 2 d T8 TRV ZEME 2098 % Cht
FENTWT 2D TIT RV EE 2D, ZO X9 72¥RIL, AAREZ ZHBROBEOH Y HIT
P 7efiiffiz 72 bF 2 ERMFINDIEA D, EHITAHR S EBEOREEIELITS Z & T
TR RBLOBIMIZHRA TO L FTFTH D,

Summary in English

Spatiality in Japanese-Style Painting -A consideration based on production theory

This study is about spatiality in Japanese-style painting. I will understand the formative qualities of
pictorial space by referring mainly to Japanese-style paintings produced in the modern era, and I will
discuss the theory of production from the standpoint of a Japanese-style painter. The purpose of this
study is to establish a concrete method of expression through the actual production of works of art by
defining the multi-layered paintings as "light and deep" spaces. Spatiality” in this paper refers to the
unique sensation experienced when viewing a painting, in other words, the characteristic of a painting

that brings about a sense of viewer's coming and going or communicating with his/her own time axis.

Captions of works displayed in museums and explanatory texts of Japanese paintings in exhibition
catalogs often use sentimental words such as "lyrical," "emotionally rich," and "profound" to describe
the visual impressions and atmosphere of the works. If you could see the works in the museum, you

would understand that these words are highly sympathetic.



When people talk about a work of art that they find quaint, they often use vocabulary chosen by their
sensibilities and words that can be interpreted in many different ways. It is analogous to the way one
tries to describe the state of one's heart when one sees a spectacular natural scene, not by praising the
shape or color of the thing, but by expressing the state of one's heart when one is moved by the sight.

This is probably the case with the lingering feeling of being immersed in the aftermath of composing a
poem, or the situation of deeply moved recollection after viewing a work of art, which is described as

"lyrical”" or "profound" when describing the work.

Paintings are created by borrowing three-dimensional objects and depicting them with depth and other
spatial means. The viewer also tries to understand the painted object by replacing it with something that
exists in three dimensions. In other words, people try to find commonalities with the work in front of
them by using the shapes and colors of the objects depicted as clues from their various experiences in
life. In addition to trying to understand an object as a physical being, we may also try to interpret it by
replacing it with a feeling or emotion that is recorded in our brain as a fact, though it does not have the

form of a memory.

The French philosopher and researcher on photography, Roland Barthes' "The Photograph of the
Hothouse" in The Bright Room has a close interpretation. There are certainly moments when viewing a
painting that give one a sense of spiritual and ideological depth that is different from the depth of a
three-dimensional space, or the overlapping of time that seems to move back and forth from the past to
the present. Such an experience inspires a special feeling that can be obtained by actually viewing a
work of art. However, today, many people are satisfied with merely gazing at an LCD screen without

actually viewing a work of art, since actual paintings can be viewed as image data via the Internet.

From these examples, it is easy to imagine that having the time to experience paintings in a leisurely
and thoughtful manner has become a rare opportunity for people today. It is precisely for this reason
that we should seek out organic and profound images that cannot be obtained from LCD screens.
However, in the present age, we should reconsider flatness as a more material screen that is different
from digital works. I think it is also necessary to rethink the emphasis on the flatness of Japanese-style

painting in contrast to Western painting.

In Chapters 1 and 2 of this thesis, I trace the words of painters active in the Japanese modern era and
compare them with their works to understand the importance of " the beauty of margins" in their
production. Based on this, Chapter 3 focuses on the effect of the materiality of the painting materials,
which was not seen in their works, and provides a definition of what "light and deep" spatiality refers to

and what the term means. I took up synonyms of "light" and "deep" and words with similar meanings,
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and clarified how the multi-layered and multilayered nature of the screen is established by structurally

capturing the relationship between each vocabulary.

In this way, the importance of using "light" and "deep" expressions was derived from the materiality of
the painting materials, and the degree to which the materiality could be understated. The "light"
expression is mainly used to avoid a sense of heaviness in the choice of colors. and "deep" expression
is the expression that ultimately connects with the viewer's spirituality while utilizing the materiality of
the painting materials.

By using these two expressions on the same screen, I believe it is possible to create an expanse of
spatiality on a two-dimensional plane with an understated sense of materiality, and to express not only

physical layers but also temporal layers on the screen.

Based on the above, in Chapter 4, I will describe the characteristics of the "light and deep" spatiality
that was revealed through my production activities. In conclusion, I believe that the pursuit of new

forms of expression that emphasize the unique spatiality of painting should continue.

Such a challenge is expected to bring new value to the state of contemporary painting, including
Japanese-style painting. I will continue to challenge the creation of new expression through the

production of paintings.
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Summary in English

Study on Cultural Aspects of Animation Production

-Creation, Transmission and Reception-

The author's study revolves around the development of a methodology for intentionally
introducing and controlling culture through the medium of animation. Drawing
inspiration from the global success of Japanese animation in disseminating Japanese
culture, the study embarked on a fascinating journey of exploration. At its core, the study
aimed to find ways to introduce the author's own culture through animation, but it soon
became evident that the process was marked by a delicate interplay between "conscious"
(logic) and "unconscious" (emotion) elements in the creation of animated works.

To delve deeper into this intricate relationship between culture and animation, the study
identified three key aspects to investigate: cultural elements in animation, the role of
creators, and the reception of the audience. Culture, the study found, is an inherent and
integral part of animation. In this light, the author sought to gain conscious control over
the process of infusing cultural elements into their animated creations. Drawing from the
rich tapestry of Japanese animation, the author embarked on the creation of an animation
piece titled "My Land (2020)."

The study then took a more comparative turn, putting together cultural aspects in
animation between Japan and Iran. Creators Ali Akbar Sadeghi and Hayao Miyazaki
were brought into focus, alongside the author's own work. In this exploration, the study
underlined the importance of comprehending the profound connection between the lives of
creators and their creative productions. The personal and cultural dimensions of
animation were clearly intertwined in the creative process.

A fascinating turning point in the study emerged when the author realized that their
perspective on animation differed significantly from that of their fellow Iranians. Their
unique life experiences, influenced by exposure to two distinct cultures, became a central
subject of investigation. To analyze this intricate connection between the author's life, the
political landscape, media technology, and their understanding of animation's cultural
aspects, the study employed "auto-ethnography" and "oral history" methodologies.

One of the core arguments put forth by the author is that animation transcends its
conventional role as mere entertainment; it is both an art form and a powerful mode of
expression. Every individual's expression through animation is inherently distinct, and
this medium provides an invaluable platform for articulating the interplay of
consciousness and unconsciousness, as well as the influence of the surrounding culture.

Animation becomes a canvas on which human memories, emotions, and culture
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beautifully converge and interact.

In conclusion, the author's study is a captivating exploration of the intentional
introduction and control of culture through the fascinating world of animation. It
demonstrates the intricate balance between conscious and unconscious elements in
animation creation and underscores the crucial role that creators and cultural elements
play in this artistic process. Furthermore, it sheds light on the author's unique perspective
as an individual shaped by the interplay of two cultures and how this perspective enriches
their understanding of animation's cultural dimensions. Ultimately, the study highlights
the profound capacity of animation to serve as a rich medium for the expression of human
consciousness, unconsciousness, emotions, and culture, transcending the boundaries of

mere entertainment.
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Summary in English

A Study on the Regional Activation by using Cultural Heritage
-Challenges and Possibilities of Japan Heritage Project-

The Japanese Heritage Project was launched in 2015 with the aim of utilizing cultural
properties for inbound tourism and regional revitalization. The project was launched with
the aim of certifying around 100 projects by the time of the 2020 Tokyo Olympics
Paralympics. Various problems occurred in the Japanese Heritage program, such as
project content biased toward information dissemination, unsustainable organizational
management, and the limitations of government-led initiatives. These problems were
pointed out by the follow-up committee of the Agency for Cultural Affairs, the

Administrative Project Review and the Ministry of Finance's budget execution
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investigation. The Administrative Project Review pointed out, in particular, the lack of a
logic model as to how the Japanese Heritage Project would lead to regional revitalization.
In response, the Agency for Cultural Affairs was forced to make major institutional
changes, including adding restrictions on the use of subsidies starting in 2019.

On the other hand, various grassroots activities were taking place in the areas
designated as Japanese Heritage sites, which gives us a sense of the potential of Japanese
Heritage. At the Yuzu Fes in the Chugei area, a lifestyle and culture that is commonplace
for the region was recognized as a new value for visitors to the area. Also, in the
Miketsukuni Academy initiative in Obama City and Wakasa Town, chefs became local
spokespersons and communicated the attractions of the area, and local residents became
citizen professors and developed programs that allowed visitors to experience the charms
of the area. What was happening there was neither the mere cryopreservation of cultural
properties nor the utilization of cultural properties (in the conventional narrow sense), but
emergent new cultural creation. What was needed for Japanese heritage was a logic model
for new cultural creation.

This paper returns to Ruskin's discussion of intrinsic value as the logic of cultural
creation, and points out the importance of using cultural assets not merely as a tourism
resource, but as an opportunity to develop the ability to enjoy them. Furthermore, the
study revealed that lively "small stories" by deviating from the system, such as certified
stories, are necessary for the protection of undesignated cultural properties. In terms of
integration with tourism administration, it also finds the positive significance in tourism,
where the "tourism gaze" acts as a catalyst to create new culture. Hiroki Azuma pointed
out that the existence of tourists, who are neither residents nor travelers, but only
temporary visitors, overlaps with the existence of secondary creators who are not
responsible for their works. He believed that the presence of tourists as secondary creators
enhances the value of the original work as a region. If the local culture expressed in the
stories recognized as Japanese Heritage is the "original work," then it is important not to
deny various secondary creations from the original work, but rather to create mechanisms
that will encourage the creation of such secondary works. In addition, there is no need for
a "big story," but rather a "database consumption" in which various socially constructed
tourism codes are consumed in a database-like manner. Authenticity there is highly
context-dependent, unlike the authenticity of conventional cultural properties.

As a place where these secondary creations are born, it is important to have an
unpurposed place where no specific purpose is defined. Architect Jun Aoki used the
metaphor of "the empty field and the amusement park". Cultural assets that have
completed their original role, such as the tunnels of a forest railroad, play an important

role in creating a place like an empty field where one never knows what will come out of it.
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The creation by tourists using such cultural assets as a medium had the characteristic of
"secondary creation" that deviated from the original role of the cultural assets. As a
process of business creation, the decision-making process of effectuation proposed by
Sarasvathy, rather than conventional co-creation, becomes important. Jacobs also pointed
out that innovation and improvisation occur in the relationships among cities, which leads
to the development of cities. Shimizu et al.'s theory of place clarified the nature of places
that allow for such improvisation and where cultural creation can dramatically unfold. In
such a place, the local area is used as a "stage" and "actors" improvise their
"performances," but the development of the drama is directed by the "audience". What is
needed is not a fixed vision, such as a certified storyline, but rather a clear idea of who the
"audience" of the community will be.

As a result of the creation of such a place, mutual transformation occurs between local
people and tourists. From this interaction, cultural resources, including secondary
productions, will be created. These cultural resources become cultural capital, creating a
cycle that generates the next cultural resource. Japanese heritage should be utilized not
as capital in the economic sense, but as a mechanism for regional management based on
cultural capital. This is presented as a model for the circulation of cultural capital. The
essence of the Japan Heritage project is how to implement this circulation model, in which
new cultural resources are created through improvisation in an unpurposed place, in the
region.

This paper includes primary data from the Japanese Heritage Producer Dispatch
Program, which is usually not publicized. We hope that this will contribute to future

research.
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