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A Study of the Forming Process of Kannon-Jodo-Teien in Kamakura

: Its Characteristic Location, Spatial Construction and Philosophical Background

Minamotono-Yoritomo had founded his shogunate in Kamakura. Due to this, new
culture was introduced into Kamakura. Jodo-teien was one of them. During the
Kamakura period, a revival movement of Buddhist precepts became popular. Inheriting
this movement, Eison and Ninsho established the new sect Shingon-Risshu.
Shingon-Risshu from Saidaiji Temple was accompanied by Okura-ha mason. Okura-ha
maison started to be active in Kamakura in 1290. However, every cornerstone at the
Kamakura’s Hall of the great Buddha has wedge marks which means the mason who
could provide a techniques of processing hard stone were already in Kamakura around
1240 (the Hall of the great Buddha was built in around 1240). Ninsho came into Kanto
area and opened Gokurakuji Temple. After his death, the remains were divided into
three temples and Gorinto was built for each. This means he had believed the birth into
the Miroku-Jodo after death.

In chapter 1 & 2, I studied about the relation between Kamakura’s geographical and
geological features, development of the city and temple management, for it is considered
that Kamakura’s characteristic location affects the forming process of Kannon-Jodo
teien greatly. Especially, I focused on “Yagura” and the techniques of processing stones. I
pointed out those are a characteristic of spatial construction of Kannon-Jodo-teien.

Almost 3000 “Yagura” are still existing in Kamakura. Several reasons why so many
“Yagura” were built are as follows: Kamakura has tuff geological condition and Yato
landscapes; being influenced by “Zen””Risshu”, it commonly had the priests from
abroad in the middle of the 13th century; and Okura-ha mason was brought by Ninsho.
The oldest “Yagura” was built in 1286. Some of “Yagura” were adopted to the gardens.
We can see these examples at Zuisenji Temple’s garden at present. Through the
exavation at Kenchoji Temple’s garden, caves and a cape-shaped-stone work were found.

Based on these facts, I surmised that this garden was expressing Kannon-jodo.

In chapter 3, while referring to the previous research on Jodo-teien’s conceptual
provision, I gave my new idea on Buddhism thought history, and considered the thought
which affects the forming process of Kannon-jodo teien. Jodo-teien has been considered
as a space which represents Amida-jodo. At Muryokouin in Hiraizumi, it is said that the
space which embodies the idea of Saiho-Gokuraku-jodo has been completed. However, 1
reconsidered the origin of the gardens which have been regarded as Jodo-teien and
concluded that those are Mitsugon-jodo-teien. For example, Shomyoji-Temple’s garden

was Amida-jodo-teien at first, then turned to Mitsugon-jodo-teien after temple’s sect
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change (changed into Shingon-lisshu).

In chapter 4, based on the consideration mentioned above, I discussed the forming
process of Kannon-jodo-teien. In the middle of the 13th century, Zen-shu’s teien become
mainstream, but the change from Jodo-teien to Zen-shu-teien was not so sudden. Musou
Kokushi’s existence is the key to this change. Musou built the Kannon-do and the
garden at Eihoji Temple in 1313. Sho-Kannon statue was placed in the Kannon-do.
According to my research, I concluded this statue is the Suigetus-Kannon. This fact
indicated that Musou germinated his idea of Kannon-jodo-teien at Eihoji Temple’s
garden. Musou built Zuisenji Temple and Kannondo in 1327.He, as we can see in his
text, believed Kannon all through his life.

Fudarakusan (Holy ground of the Kannon belief) picture has been kept in the Joshoji
Temple, Nagano. This picture (named “Fudarakusan sekyozu”) corresponds to Zuisenji
Temple’s garden at many points. From this, I concluded that Zuisenji Temple’s garden is
Kannon-jodo-teien representing Fudarakusan, and also has jodo-teien characteristic of

Kamakura in which “Yagura” was used as Kannondo.
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Kyoto Kettles in Japan’s Early Modern Period: Mainly Focusing on Tsuji

Yojiro

The kettle is an appliance used to boil water. Therefore, the term is generally used to
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refer to a common utensil used for boiling water and cooking food. Nonetheless, in the
world of “chanoyu,” the Japanese tea ceremony, the kettle is highly regarded as a work
of great craftsmanship. Besides the diverse representations seen in the forms of and
patterns found on kettles, chanoyu has cultivated a unique sensibility that favors the
rough exterior of the iron kettle. The kettle may be viewed as a practical artwork that
has incorporated Japan’s unique sense of beauty.

The focus of this paper is Kyoto kettles of early modern times, particularly the
Chanoyu kettles of Tsuji Yojiro, Sen no Rikyu’s kettle caster who was referred to as the
“best chanoyu master under heaven”.

The Kyoto kettle is the collective term for kettles made in Sanjo Kamanza. They are
made-to-order as chanoyu utensils, based on the demands of the masters of tea
ceremony. Many kettle casters have been based in Sanjo Kamanza, but the reason for
the particular focus on Tsuji Yojiro is that he was the first kettle caster and was
perceived as the “best under heaven.” Therefore, it is appropriate that he be chosen to
represent the makers of Kyoto kettles. Although there exist many kettles that have
been made by Yojiro, there is a paucity of studies that have been conducted on them.
Furthermore, it is not clear which works are actually his. The objective of this study was
to advance research on Kyoto kettles by studying Yojiro.

This paper, after providing a history of the chanoyu culture, discusses the
development of the peripheral environment indispensable to the use of kettle, namely
the furo (brazier) and the ro (sunken hearth). It has revealed the diversity of shapes of
the furo and the existence of the standards created for the ro.

This is followed by a summary of historical documents concerning Yojiro. In addition
to Yojiro, the historical document known as “Kamashi no Yuisho,” which notes that the
two kettle casters Tozaemon and Yashiro made kettles for Rikyu, is discussed. This
record was written by the kettle caster Nishimura Doya in 1700 and provides
information on kettle caster that made kettles for chanoyu. According to the same
document, works of these two were later appraised as works of Yojiro. As a result, it was
hypothesized that identifying works by these two would lead to locating works made in
the same era or in the same studio as Yojiro. This was the approach used to conduct
research on Yojiro, who produced a great number of works.

However, the original “Kamashi no Yuisho,” handwritten by Doya, was lost and only a
few copies of it are available. Thus, in this paper, an attempt is made to summarize
various texts that we can currently confirm in a study of these historical documents.
Comparing and studying these texts has led to the discovery of the existence of several
appendices with historical documents in “Kamashi no Yuisho.” Upon organizing the
provenance of these works, it is proposed in this paper that existing materials have

similar content as that in the original.
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One of the appendices, “Meibutsukama Shoji Nayose,” lists works by “Tozaemon” and
“Yashiro.” The same record is thought to have been created until the middle of the 18th
century based on information noted by individuals therein. An attempt to compare
existing works based on this record contributed to the identification of four works
thought to be created two each by Tozaemon and Yashiro.

The rules and organizational structure of Sanjo Kamanza is also considered in this
paper; it shows that Yojiro, the “best kettle caster under heaven” worked under the
regulations determined by the Kamanza. The situations of Tozaemon and Yashiro were
very similar; this led us to conclude that these iron casters also worked in environments
similar to the workshop headed by Yojiro.

The results of the research include a summary of various texts in the “Kamashi no
Yuisho” as well as prove to a certain extent the existence of both Tozaemon and Yashiro.
Both of these are certainly important approaches to advance research on Yojiro and
Kyoto kettles.
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Since 1989, the Japanese popular culture represented by Murakami Haruki, Iwai
Shunji, Anno Hideaki and so on that is emphasizing internality has became popular
among the young Chinese people who have turned themselves into the inner world
because of the politics. The “boom of Nara Yoshitomo" which has been lasting for more
than 10 years since 2005 is a phenomenon on that extension line and reflects the
summit period of acceptance of Japanese culture in China. In this paper, by analyzing
the process of cross-cultural acceptance as an example of Japanese popular culture in
China since the 1990s, and the factors concerning the social and cultural background of
Japan and China as the premise of acceptance, the sociological meaning of that
cross-cultural acceptance can be found. Considering a wide range of influences on fields
such as culture, arts and consumer markets, it can be said that as a research subject
Nara Yoshitomo has a very high value. However, the paper does not merely discuss the
“boom of Nara Yoshitomo" but also examine the historical continuity of cross-cultural

acceptance phenomena in China.

The confused mental state of youth about the relationship of one man himself and
the outside world, is the common theme expressed in the works of Murakami Haruki,
Anno Hideaki, Iwai Shunji, Nara Yoshitomo. Japanese popular culture with such
characteristics has a great influence on young people who have been grown up in the
transition period of Chinese society and have uncertainty about their own identity.
Therefore, by studying the acceptance of Japanese popular culture in China, we can
understand the reason that had caused the changing interiority of the current Chinese
young people. At the same time, the inconsistency of the social structure of Chinese
society by comparing the different inner culture in Japan and China can be clarified. To
interpret the cause of internal nature that appeared in the development process of
modern Chinese society by understanding the sociological significance of the
cross-cultural acceptance is one of the goals of this paper. For young people in China,
the influence of Japanese popular culture has a positive meaning in establishing a new

worldview and a view of life in the social transition period.

About research methods, the research of influence of Japanese culture on Chinese
youth is studied in the paper from two aspects of production and consumption of artistic
culture and acceptance of artistic culture based on the theory of art sociology. In
Chapter 1, the cause of cross-cultural acceptance has been studied through the
discussion of the cultural phenomena of the Chinese economic reform after 1978.
Through parallel analysis of the social backgrounds of Japan and China which was in
the transitional period from the modern to the post modern era, the similarity of social

structures of both countries can be understood as a factor to promote acceptance of
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different cultures in China. In chapter 2, by explaining of the process of dissemination
of Japanese popular culture in China since the 1990s as an example of the "boom of
Murakami Haruki" in the 1990s, the “boom of Evangelion" in the 2000s and the "boom
of Iwai Shunji’s youth movie”, it can be revealed that the development of subculture in
China has been promoted by the phenomenon acceptance of Japanese popular culture.
Meanwhile, the "horizon of expectation" determined by the transition of "the image of
Japan" in the heart of the Chinese people, has led to the imbalance of acceptance of
Japanese culture in China. Analyzing the cause of the imbalance of acceptance based on
the modern history of Japan and China, we can examine the cultural difference between
Japan and China although they are all belonging to East Asia. That is what has been
mainly studied in Chapter 3.

In Chapter 4, Nara Yoshitomo is taken as an example to analyze in detail the
influence of Japanese popular culture since the 2000s. In the process of acceptance of
Nara Yoshitomo in China, the characteristics of consumer society can be seen, and
behind the phenomenon of this influence, we can find out the desire for inner culture of
young Chinese people. For Japan and China both belonging to the Orient countries,
cultural similarity is considered as a premise condition of this acceptance phenomenon.
From the viewpoint of art history, the inner nature of Japanese art conveyed by Nara
Yoshitomo agrees with the aesthetic sense inherited from the traditional culture of
Chinese art. In contrast, the art style of Murakami Takashi expressing the
decorativeness and fantasy of Japanese art differs from the "horizon of expectation" of
the Chinese people. For this reason, it can be said that it is difficult for them to put the
works of Murakami Takashi onto the extensional line of their own culture. Then, the
time spirit of liberalism reflected in Nara's work is consistent with the desire of the
young Chinese who are growing at a social turning point, but in the parody works of
Murakami Takashi that ironically described hollow society of Japan and its Otaku
culture, it is difficult to resonate for Chinese young people who live in a different
cultural background. Moreover, because of the crossover between Murakami Takashi
and Louis Vuitton, he has attracted a lot of attention in China in recent years. But
contrasting to the works of Nara Yoshitomo related to youth culture, the acceptance of
Murakami Takashi in China is mainly related to the art industry. From the viewpoint
of youth culture, the acceptability of Murakami Takashi is considered to be relatively
limited compared with Nara Yoshitomo, Murakami Haruki and Iwai Shunji. In Chapter
4, through comparative analysis of Nara Yoshitomo and Murakami Takashi, the

reasons of cultural acceptance imbalance can be explained.
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In Chapter 5, by taking Chinese artists Zhang Xiaogang and Wei Jia whose works
are also expressing inner nature but are different from Nara Yoshitomo’s as examples,
the paper is trying to find the reason that caused the inner nature in China. The
studying of the inner culture is actually to consider the meaning of human existence in
society. In this paper, through research on inner culture, the realistic basis of the
present situation of Chinese society can be understood. The root of the inner nature of
Chinese young people is not only attributed to the transformation of ideology in the
social transition period but also to the sense of oppression from society. Therefore,
acceptance of Japanese popular culture in China is not only a part of the cross-cultural
acceptance phenomenon caused by similar social structure, and at the same time this
social phenomenon as a cultural means that supply the lack of the public sphere also
makes the academic significance in Chinese society. However, under current Chinese
social institutions, it needs to consider the influence from ideology as the factor that
determines culture. But consideration of the formation of inner culture in China reflects
the characteristics of that period and at the same time it shows the future way of

Chinese society.
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Maintenance loop as artwork: sustainable collaboration between artist and recipient

In this paper, the author examines how “product maintenance does not only restore

and preserve the product’s function, but is also able to influence the relationship
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between production and acceptance in artistic activities”, from the viewpoints of an
artist and a scholar. Maintenance refers to various countermeasures that are performed
manually in order to preserve things. However, in the present society, there are limited
opportunities to consider maintenance other than as an effort to recover and maintain
the functions of a product. Nevertheless, the author thought that there are creative
values lurking in maintenance. The opportunity to learn about this occurred during
interactions with recipients at the author’s “haru nomura” shop, a brand of
naturally-dyed handbags. After a bag is transferred to a recipient, the bag changes
according to the recipient’s habit of holding a bag and lifestyle. The bag may start to
wear out and discolor after being used for a while. Wearing out or changes due to actual
use has been encountered by many recipients. As time goes by, there is an increase in
the need to perform maintenance in order to restore aspects other than function. For
some people, maintenance means a complete color change. Some asked to add
decorations that accentuate the wear and tear of the bag. All of these have brought joy
In creating even after the product was transferred to the recipient. Although so far there
have been activities focusing on "maintenance", there has been no discussion on the
significance and possibilities of maintenance.

In Chapter 1, the maintenance method of dyed textile products is classified into two
ways. In his book, The Craftsman, sociologist Richard Sennett stated that repair can be
classified into static and dynamic repairs. Based on his two-way classification, the
author confirmed the differences of each way and the on-axis positions of maintenance
around me.

In chapter 2, the author classifies the artists who incorporate the re-creation process
into their work from the viewpoint of maintenance. They pointed out that their works
are meant to be dynamic maintenance (irreproducible). In addition, in this chapter the
author includes a two-directional vertical axis, consisting of positive (additive)
maintenance and negative (reductive) maintenance, that crosses the two-way axis of
static and dynamic maintenance.

In chapter 3, the author proposes a terminology "Maintenance Loop" that describes a
new form of art production model that incorporates maintenance of the work. As
maintenance-related creative activities that has been done so far, the author offers "bag
health examination", in which a bag is collected regularly after it was passed on to a
recipient regularly for maintenance, remaking of old black-colored bags that customers

still like into “memorial bags”, and “shirts of memory loos” that was born using
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decolorization techniques. The author uses the word "maintenance loop" in the sense of
work creation process through communication with the recipients. The term
"maintenance loop" contains the meaning that the product grows and changes with the
accumulation of maintenance works. As a product that has gone through the
maintenance loop, the author will present a work called "homecoming of a groomed bag",
the maintenance product of a bag that has been used for five years. The word "loop" in
"maintenance loop" indicates that the relationship between the artist and the recipient
continues. Even after each gets older and various situations change, the loop
(relationship) never expires. If we view the “loop” of exchanges only from front side, it
seems that it just keeps on turning around the same location. However, if we change the
point of view and look at the "loop" from the side, it spreads spirally due to growing
memories and events. Maintenance loop is also a proposal to bring the relationship
between an artist and a recipient closer in modern art.

Through the above, the author would like to conclude as follows. Items used on a daily
basis are not placed in an environment where time stops like the items in a museum.
Even if a perfect maintenance can be performed on the material, the relationship
between that item and the user changes. This is because the user's memory
accumulates over time, and the relationship between a user and the product changes. In
the relationship between things and people, there are no things as complete
maintenance or restoration. "Maintenance loop", a sustainable relationship between an
artist and the recipient, opens a sustainable collaborative production place to spin new
memories while recalling the past that belongs to the object and the recipient. A product
is not only "made and finished", instead the key to future manufacturing is
"co-production with the recipient", and the author would like to propose the concept of
“maintenance loop”, the new values of “changing the shape while maintaining”, for
future artisans. At the same time, while realizing my role as an artist, I would like to
further deepen maintenance activities as a manufacturer who is neither a restorer nor a

repair trader.
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Thinking of Kinmigakitsuke—a study on gold expression effects caused by differences

in base material —

"Kinmigakitsuke" is a term used to refer to the gold folding screen that is said to have
been used during the Muromachi period. Although it is described in domestic sources,
the actual artefact does not exist.

In our previous research I have classified terms related to screens described in the
sources, tried to connect them to techniques as well as to existing works, but from the
absence of uniformity in the terms it was suggested to us that people at those times
were not attracted to expressions of gold on folding screens. On currently existing
gold-coated screens from the Muromachi period, rich feelings and emotions of the four
seasons are depicted in a painting style called "Yamato painting." Fine gold leaf
expressions found everywhere are reminiscent of decorations on paper used for writing.
The "Kimigakitsuke" folding screens are said to be not those with gold leaves used the
way they are in their square shapes as in kinpekiga style paintings of the Momoyama
period, but those with “Yamato paintings”, in which "gold and silver bits" are finely
scattered to resemble the elegance of the dynasty culture.

This research is not on techniques or sources describing “Kinmigakitsuke” or on still
existing artefacts from the same time, but rather it has a purpose to pursue an
understanding on what was meant to be expressed with “Kinmigakitsuke”. It was
carried out by having a wide look across the East (Japan) and the West (Italy) through
such material as gold leaves. I pridefully believe that this is a research that can only be
done by me as an artist who actually produced works while directly dealing with
painting materials. In chapter 4, I will discuss developments from the previous research

on gold expressions leading all the way to my own works and cover them in this paper.

Main discourse

In chapter 1, I give an overview of gold expressions in the East and West. From the
overview of gold expressions in each one of the regions it becomes understood that the
purpose of gold changes depending on the historical period. Also, I have accidentally
realized that gold meant “light” and not the “color”. In chapter 2, I describe gold itself
along with gold leaves, thus making it an inquiry into materials themselves. In Chapter

3, I looked at base materials in the East and the West, was able to classify them into
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such quality categories as "flexibility" and "rigidity" and supposed that such properties
had led to differences in the thickness of gold leaves.

From differences in such properties of base materials and because of metal plates
seen on "Folding Screen of Flowers and Birds of the Four Seasons" (collection of the
Tokyo National Museum) and on "The Sun and Moon in Landscapes of the Four Seasons
" (collection on Idemitsu Museum of Arts) I came to consider that "light" was what
“Kinmigakitsuke” was supposed to express. When people try to express “light”, there is
always a feeling of religious piety in the phenomena.

It is thought that "Kinmigakitsuke” folding screens could have been meant as
literary style screens vividly showing the national character with big-hearted religious
views and being a fusion of religious and genre paintings, which while showing this
world would hint about the other world.

What “Kinmigakitsuke” was aimed for was the "light", and there would be "piety" in it.

In the word "Kinmigakitsuke" there could also have been included a meaning of
admiration for folding screens emitting light by themselves because of polished gold,

which was impossible to achieve with base materials made of Japanese paper.

Development towards production

In chapter 4, I discuss a seven-year period of development from gold leaf research to
my own works. Gold is sometimes a vulgar object; it also embeds madness and violence.
However, maybe because of the fact that gold leaves change their shape quickly unless
treated carefully, a producer dealing with gold leaves has always carefully and
beautifully decorated paintings with

a usually sacred "strong feeling of prayer". I was bound to the thought that gold had

been holy for a long time and kept questioning and answering myself. However, I was
liberated from that wrong impression by "The proof of prayer" made in 2015, and was
able to produce "Fe203" and "o" in 2016. These are the "genre paintings".

"Kinmigakitsuke" folding screens are said to refer to "Yamato" folding screens that
are believed to have existed in the Muromachi period.
Nobuo Tsuji, an art historian, once said that "it is probably the mentality of most people,
whether in the past or now, in the East or in the West, to think that it is not possible to
live without curiosity towards the world in which we live in today(this world rather
than the previous world or the next world)” and "genre paintings" are supposed to make
that their theme. A complex of mine has become a curiosity towards the origin of human
creation and a fertilized egg in "o". And that fertilized egg is the egg which is the source
of "I" in works covered in this paper. Furthermore, I assumed that "what if it was not for
this (that) egg" and that "I" was not me, to go ahead and create several imaginatory

fertilized eggs.
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The work accompanying this paper, "False pregnancy", is a screen that recreated the
light of gold that was probably aimed to be achieved by “Kinmigakitsuke" screens,
which could not become a reality because paper was the base material for them.

In China and Italy, in the past they have denied using gold for paintings in “Xuanhe
picture album” and“The painting theory” respectively. Japan had positively accepted
expressions by gold leaves as a craftwork method for gold’s decorative properties, which
were denied by the two works. By accepting gold without denying, a wide range of gold
expressions not found in other countries was established. However, it can be said that
by not denying gold, the time to think about the purpose of gold became overwhelmingly
insufficient compared to that of other countries. I think that the artistic value of gold
disappears when the purpose of gold and the expression of it are not in line with each
other.

Conclusion

I tried approaching "Kinmigakitsuke" from a search of a purpose point of view rather
than that of a technique. In order to explore the purpose, it was necessary to survey gold
expressions in the East and the West and clarify differences of what was required of
gold due to differences in cultures and historical periods. As a result of this research, I
learned that in many cases
when "light" was required of gold, there would also be "piety" (subjective attitude of
trusting and devoting oneself to a being beyond experiences and knowledge). Also, I
think that "Kinmigakitsuke" was not a technique, but a "word" that exists in the
richness of the culture of Japan.

In this research, I survey the East and the West. There is a risk that comparative
studies on the East and the West, which should not be simply divided into two, will
result in a shallow research. However, the works seen in production development so far
could not have been created without a research on gold techniques in the East and the
West. Expressions that I had not been certain about before became clear through this
research. Currently, expressions of gold are said to be in a saturated state because
there 1s no regulation for them. I, who has continued to study inside Japan where gold is
not denied, am now denying gold to come closer to rich expressions of gold in the future.

I am convinced that this denial will open up possibilities for my new expressions of gold.

Tsuji, Nobuo. "Introduction to Genre Painting", Shogakkan, 1986.

Inventory of paintings of the latter half of the Northern Song Dynasty stored
in government storage, 2nd year of the Xuanhe era (1120), introduction.
L.B.Alberti. "The painting theory. Revised Edition." Published by
Chuokoronbijutsu, 2011.

"The painting theory" was written by Italy’s Leon Battista Alberti in 1435.
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Research on the history of Japanese tea ceremony has been conducted by many

researchers.
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As a historical study of the modern tea ceremony in Japan, there is "Research of Modern
Tea Ceremony History" by Isao Kumakura at the beginning. As a result of studying it, I
was able to understand as follows. In "Kindai reimei-ki" (from the end of the Tokugawa
shogunate to the beginning of the Meiji era), as the shogunate system collapsed. And for
that, "lemoto" of tea ceremony of "Han" became difficult to do a tea ceremony , and the
tea ceremony faded.

However, the traditional culture has inheritance and continuity, it is what has been left
untouched in later generations, and the tea ceremony did not break at that time.
Therefore, I was interested in how the tea ceremony was inherited in the dawn of the
modern era, and challenged to investigate the relationship between tea ceremony
activity situation at that time and the Meiji government's national policy on traditional
culture.

In Chapters 1 to 3, we studied the tea party records left by Hirai Biei, Motoori
nobusato and Ueda Yasuatsu, studied the activity situation of each tea ceremony in
Kindai reimei-ki. And in chapter 4, we examined how the nation participated in the tea
ceremony.

Obaya Hirai-ke had been running lord "Daimyégashi” for generations. Therefore
suffered from financial difficulties due to the collapse of "Bakuhantaisei". However,
"Bie1" was teaching the Aoki Ensht-ry( sado. And, between the Meiji 4 and the 25th
year, "Chakai" was held about ten times a month on average, and the record was left.
However, in the middle of Meiji, the Osaka tea ceremony world was also added, and the
tea ceremony of "Biei" was tilted towards " Enshi-rya seiryG ". There were many Osaka
businessmen and tea ceremonies merchants among participants. And there were times
when they were using famous tea ceremony wares and using tea ceremony wares that
met the times. I think that they were trying to get on the tide as soon as possible.

In Chapter 2, I thought about the tea ceremony of "Motoori nobusato", who was

n

"Shinsyoku" of "Isenokuni Matsuzaka". There were 395 records of tea parties in
[Kaiseki zukel " he left behind.
Many of the records of the tea parties recorded in the " [Kaiseki zuke] " were tea parties
where "Nobusato" did not participate. Besides Matsuzaka, these were records of tea
parties held in various places such as Kyoto, Osaka, Edo(Tokyo), Awa, Ise Yamada and
so on. "Nobusato" sent letters to "Cha syo6" etc., in order to collect records of tea parties.
Therefore, we can see the state of tea ceremonies of various parts in Japan."Ry(ha" was
diverse, and participants were various people such as tea ceremonial mentions,
industrial people, administrative officials and merchants. There was also a record of the
tea party of "Ryureiseki" greeting the British, and there was also a record of the tea
party held at the "Rokuséan" of Hakubutsu-kyoku (now the Tokyo National Museum).
In Chapter 3, I thought of the tea ceremony of "Ueda Yasuatsu" which was "AKki no
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kuni Hiroshima-han kokuro¢". "Nomura-ke" and "Nakamura-ke" who were "Ueda-ke
chajiazukarishihan" operated "Ueda soko-rya sado". "Ueda Yasuatsu" retired in 1871,
moved to Sansui ken of Shimoyashiki, sent a cultural life. I think that a kind of cultural
salon had being formed. Looking at the records of the tea party ("Gayimanroku" and
"Ueda-ke chakai kiroku") that Yasuatsu left behind. For tea ceremony utensils, there
were also the tea ceremony utensils which were made by they were made by using old
tree of "Wafido" which is the residence since "Ueda soko". And also, it was different
from the tea party of "Bunjinmono rytko6". In the some records of tea party, his own
"Waka" and comments were written and the atmosphere of the tea party was able to be
read. The participants were seen the names of , Nomura, Nakamura both families , Kyu
Hiroshima-han-hanshi, Hiroshima-ken kanri, the merchant, and others.

In Chapter 4, we examined the environment that influenced the tea ceremony of the
early modern era, especially the relationship of the Meiji government as a national
policy.

The "Kokikytbutsuhozonkata" was declared on Meiji 4 (1871) by "Dajydkan". In it,
there was not only the rule that related to handling of "the old things", but also there
was an intention to store traditional technique and "thing" itself. The exposition's
Intention was it that trying not to treat "Old goods" as "Simply Old goods" or "Useless
things". Tea ceremony tools were also classified as "old goods", but the Ministry of
Education at the time, "old goods" not regarded as "Simply Old a goods" or "Useless
things". Also, had been giving guidance to citizens to treat similar way.

In addition, due to expositions that were held in various parts of Japan, by the
establishment of "Hakubutsu-kyoku", and by "World Expo", Tea ceremony equipment
was evaluated as a craft, and citizen's knowledge on tea ceremony equipment and tea
ceremony was improved.

In addition, "ITemoto" opposed to it that the tea ceremony was treated as a category of
"Geino yugei", in the "Kansatsu seido". And the tea ceremony was self-regulating with a
new awareness, and prepared for modern times. At the end of the Tokugawa period,
Matsudaira fumai wrote the book of " TMudagoto] ", and Ii naosuke wrote the book of "
[Chanoyu ichieshi] ". And among those books, they were criticizing the tea ceremony

that it has become "Yugei-ka".

In Kindai reimei-ki, as the shogunate system collapsed. And for that, "Iemoto" of tea
ceremony of "Han" became difficult to do a tea ceremony , and the tea ceremony faded.
But, when looking at the examples from chapter 1 to chapter 3, many records of tea
parties are left. Therefore, it became clear that the tea ceremony is not simply a decline.
Although the tea ceremony of Kindai reimei-ki period also had signs of becoming

"Yigei-ka" under a drastically changing society, while also including the content of
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criticism of tea ceremony by Matsudaira fumai and Ii naosuke et al., Self-regulation is
carried out aware of the original purpose of the tea ceremony, I think that it was a tea

that has devised ingenuity according to the times and understood national policy.
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Ceramics Production and Distribution during the Wartime Regime: Wartime

Regulations and Products.

This paper is concerned with the Japanese ceramics industry during the wartime
regime from the outbreak of the Second Sino-Japanese War in July 1937, until the
lifting of controls around 1945 - 1950. It will focus on the manufacture, distribution and
idiosyncrasies of ceramics production during this period. Research methods were
employed from a variety of sources, including historical documents, products passed
down from generation to generation, and oral interviews, in order to clarify concrete

aspects and points from that time.
Preface:

In this section, the research objective of this paper will be discussed and the methods
to be used in each section will be clarified after examining the leading documents on the

modern ceramics industry.
Section 1

In the section on the ceramics industry and wartime regulations, the overall effect on
the industry will be clearly described in order to explain that wartime regulations were
gradually put in place based on many laws regarding labour, raw materials, and
funding. NITOREN, or the Federation of Japan Pottery Manufacturers' Co-operative
Associations was established in 1931. Manufacturing unions in Aichi and Gifu
prefectures gathered together to launch a single, regional producers’ group. However,
after the outbreak of the Second Sino-Japanese War, the government granted them the
right to import the necessary raw materials for production. They came to act almost as a
governmental agency under the wartime regulations. The result was that the majority
of unions became affiliated with NITOREN, as it was endowed with powerful authority
over national manufacturers. Consequently, concrete arrangements for manufacturing
adjustments, joint price agreements, joint sales and inspections and the like were
mostly applied mutatis mutandis from a structure established by NITOREN to
implement the autonomous regulations of the industry. Regarding this point, it can be

seen as being one step ahead of regulations for other industrial goods.
Section 2

This section will focus on the so-called “regulation number” displayed on products
manufactured at this time. It will explain the basis for this number, and examine

changes in the ceramics industry’s manufacturing and distribution system over the
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process of displaying the number. The conclusions about the reasonable grounds for
displaying the number, granting the number to producers at each production area and
terms of display were drawn from specific provisions spelled out in NITOREN’s
“regulatory prescription,” the historical documents of regional unions and
manufacturers and other materials. This is the first study to indicate the precise source

and nature of the regulation number.

It will also attempt to clarify the nature of the operation, based on oral interviews and
historical documents from regional industries. Originally, when an authorized price was
stipulated, cooperative sales systems that included all parties concerned -
manufacturers, wholesalers and retailers - were not imposed. Right after the
introduction of the regulation number, not all processes from production to sales of
ceramics were included under the controls. As the regulations were gradually expanded,
they moved toward a cooperative sales system that included wholesalers and retailers
and planned production. As a result, the system transformed from an assumed role to
measures with important meaning that enabled the place of production to be tracked

with the backing of planned production and distribution of authorized products.
Section 3

Regarding the research and development of ‘“T'ype 3 mine shells’ this section will focus
on a type of military equipment, ceramic land mines, officially called ‘Type 3 mine
shells’ which are cited as an example of one item outside planned production under the
wartime regime. This section will also clarify the development mechanism and regional
production aspects of the land mines. This is the first time the Army’s primary

historical records have been used in such a study.

Since ceramics (or, more accurately, stoneware products) were used, it was believed
that the land mines were a metallic converted substitutional weapon. However, original
research records from the “Army Technical Research Laboratory,” which were used in
this paper, point out that the land mines were developed to be adapted to a variety of
conditions, and ceramics were chosen after comparing many kinds of materials. Actual
production was conducted in Shigaraki and Tanba. The aspects of production in each

area will also be examined.
Section 4

In this section on features and trends of ceramics under the wartime regime with
examples of products passed down from generation to generation, images of products
with regulation numbers will be introduced. And the special features of each region’s

products, their varieties and given techniques will be studied. The products from many
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production areas in Japan were given regulation numbers under the wartime
regulations. This fact led to the creation of a variety with a unique feature in that the
production place can be identified and the production term lasted only about 6 years.
Such a limited production term and the ability to identify the production place have not
been seen anywhere else in the history of Japanese ceramics. These unique aspects
enabled us to introduce in this paper the special features that emerged due to

circumstances including location, raw materials and techniques at each production site.
Section 5

Regarding the creation and development of ceramic substitute products, we will revisit
the definition of substitute products that were created under the wartime regime and
follow up on the process from appearance to development. Following the outbreak of the
Second Sino-Japanese War, along with establishment of the wartime regime, measures
concerning substitute products, aid policies for production and sales were introduced
gradually. In the first part, we will study the process through which the activities of the
various organizations and agencies engaged to diffuse and/or develop the measures. The
second part will concentrate on ceramic substitute products amongst other substitute
products. The process of their appearance and development and the details of each
product will be studied. Based on the exploration of the wartime ceramics industry in
the previous chapter, we will study the role of substitute products in the lives of
everyday citizens, over the industry’s response, new product development and the role

of the special acquisition period of metal products.
Section 6

In conclusion, we will look back at the issue based on the documents we have collected
and illustrate conclusively the activities of the ceramics industry which has tended to be
discussed in a one-dimensional way due to the fact that it was operating during wartime.
We will conduct an up-to-date study and specify the unique and special features of the

history of Japanese ceramics at the time.
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