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)L Ry« IR A Maybe the first question | would like to ask, you know | have been reading and re-
reading your book Rasenkaigan, there you say that the reason than you go to Kitakama is because you
wanted to live inside an image, (Yeah, yeah, yeah, yeah) so when | read this | wonder about, and | would
like to start with this, when you say “Image” what do you mean?

SEBHITF That image is the world inside of the Photograph, it’s simple but it’s complicated, right?
(2%) The world inside the Photograph that is the image for me.

—What type of world is it?

—It is a world in which does not exist past present nor the future. So it totally sounds like another planet,
doesn’tit? (%)

—It does!

—Because in this world we have past, present-at the moment-, and the future, right? We follow this
time. But | think the Photograph, in the world inside the Photograph there is no existence of time. Of
course there are a lot of people that say that Photograph is the past time, but for me there is no time,
not even past. But this meaning is the same meaning as if there is everything, a past a present and a
future, it is a double meaning there is no existence of the time but there is flow of time, so its like the
paradox of this world, like the light and the shadow, | don’t know which would be the shadow and which
the light, but yeah, something like that. | felt something like this when | first started to take photographs.
The reason | was really attracted to taking photographs, maybe | wanted to escape from this present,
from this world, or | wanted to escape from this moment. That is how | wanted to think, to feel about
the Photograph, the world inside the Photograph has no time. So when | think about that idea, you
know, it makes sense, you know? Because the people are acting in front of my camera, because my
photography is not only documentary or fiction or something like that, my photography is all mixed
together, but then the world, the situation, the image is always building up in front of my camera when |
take photos, like a ceremony.

—In Japanese how would you refer to this “building up”?
Yl )
—Like becoming?

—Yeah, maybe like becoming, but you know, maybe 37. % 73 % is not like becoming it is like showing
up, like rising up, appearing. Then I can find that, you know, | can find THE moment, that moment in
which time has built up a different world from here. So that’s why my work is not video, or film. Because
in the film there is past, present and future, there is a time | can follow. But in the photograph is no time,
it’s just a moment, only one moment. So Photography is a different time. But in video work of Film
works there is always an image following the time. | made some video work too but | felt it was
something different from what | wanted.

—So your paradox is that there is time but there is no time in Photography.

—Yes, when you say it like this. Because, you know Masashi (Kohara Masashi) he says “no, you are
wrong”, and that is ok. But what | feel and what | feel is this. So, you know, lots of people say what |
think is wrong. But it is ok because it is my philosophy is based in that idea, and | really believe it,
otherwise | could not continue taking photographs. So my existence and the photographs existence are
totally opposed, at 180 degrees from each other. You know, | am time, | will die, | am time itself, right,
but the photograph is totally opposite. That is why | want the photograph, because | want to escape



from my time, maybe this is the reason | am so attracted to Photography. | could find any other reason
why | would be thinking about photography every day, every moment. It is for me like some strange
religion, you know? (%8) yeah.

—There is a book called “Art and agency” written by Alfred Gell, and he basically makes a research
about the rituals from primitive societies, and his basic thesis is that all these rituals are forms of
“agencies” which is the belief that an action will have an impact on my environment. That if | dance, it
will rain, that if | make this figure it will have an impact on what surrounds us. Does that somehow
relates to the way in which you connect “ritual” with photography? Do you believe that somehow taking
photographs you can affect your environment?

—Do you mean change in this world?
—well it could even be even inside you

—well yea of course, it changes. There is definite that kind of “primitive” feeling to connect with
something, but | don’t know what is that that | am connecting to. So that is why | keep on taking
photographs. But at the same time, creating something is not something like therapy, it is not
meditation, it is more like a chaotic action to face the real world. So | can understand your idea of the
primitive thinking: religion connecting to nature, or connecting to the god inside nature, but for me
photography is not quite primitive, you know. Because | make images with a camera, and we are talking
about the cameras that we had in the eighties, we have this machine that comes from modern age, so
it’s not from the nature. So that is the tricky part for me. | believe in taking photographs and | also
believe in the space inside the photograph, but | am using an automatic machine, which is the camera.
So when | think about that, | have to consider that | grew up in the modern Japan of the 1980’s and it
was a very automatic everyday life. So my body was influenced by that, you know, | pushed a button and
| got fresh water, | pushed a button and the bathroom will flush. And although my body itself is very
primitive, and | could feel that, you know, when | felt uncomfortable feelings like anger, or any other
feelings like sadness or happiness, but my body itself, if | think about it, it is like a medium, and | felt is
like a machine of the 1980’s modern Japan. So my body and the automatic camera are very close, very
similar. That’s why | found photograph through the camera because my body and the camera were very
similar. So that’s why it was not painting, it wasn’t sculpture, which is handmade, very primitive. Of
course | tried to make an image through painting or through sculpture, and it was fun, but | felt a very
strong sense of discomfort because it came from my hand, and my hand and my body are automatic,
and it made me uncomfortable, because the distance between myself and the image that | had just
made by hand is just too close, it made me sick, it was to close as distance. But with the camera | just
pushed the button, which is the reason that it made me feel good, it was similar to the rest of my
everyday life, | just had to push a button and that’s it. And with this | would just jump into the image
that | had created the same way | live my everyday life, with the things that were in my everyday life,
with what was in front of me. However with this images | could enter into a completely different world,
a world with no time. So that’s very tricky, because | really trust the world inside the photographs, and
that is really close to this idea of Agency that you mention, very close, but the structure is totally
different.

—When you say that you trust the image in the photograph that “trust”, what does it means?
—Trust means that | have all the responsibility of that image because | took it.
—And being responsible for that image, what does this implies?

—That image came from my body, from my automatic machine, | have always said that that my body
and the camera are the same media, so that’s why I’'m really attracted to it. But my connection with the
image is very strong, like a primitive nature, but the structure is a modern one, so that’s not simple at all.

—Do you think that the way you use photography is somehow similar to the idea of the Phenomenology
in which through the experience of the body is the only way in which you can really get to real
knowledge?



—Um... (long pause). In the beginning | am always thinking about my own existence, which I really think
of in terms very different from traditional European thinking. Last year Wolfgang Tillman had a show in
Osaka, and the title was “Your body is yours”. Some months before | saw an installation from
Apichatpong Weerasethakul and he said, “You know my body is not mine, not even my soul is mine, it is
in this world”. And then, you know, | just compare the two views on the existence of the self. Tillman
with a very European notion of the self, “my body is mine” and also, this is comes from Barbara Kruger’s
“your body is a battleground”. So | believe Tillman is referring to that, but Apichatpong is saying “my
body is not mine, not even my soul is mine, and everything is part of this world, of this nature” and this
two ideas are very interesting. But for me it’s totally like a camera so | felt, since | was a child, that my
body was mine, but not mine. That is was like a space, like a medium, that is why | got so deeply
involved with the automatic camera, because my existence is nowhere, it is in the environment, and |
think that is really like Asian spirit. So when | think about that phenomenology is very unique, and
although we sort of share a same atmosphere it is something different. | am always trying to find myself,
to understand where | am, why | am thinking what | am thinking, but the origin of this is not a single
source, it is the result of different places, so | am always feeling that my body is like an empty box, or an
empty vessel, and then all of the experience, time, relationships, my visual experience, they all mix, not
inside of my body, but it is connecting in front of me, and then is coming to my body and though my
body and then | take the photograph. So | understand Phenomenology but it's something different.
When | was talking with the blind couple, she said she studied everything, but they concluded this is not
me, this is not for us. And you know, | was really happy to listen to that idea. All religions or philosophies
state something, but however for me things are slightly different, especially for the blind people. | felt a
strong empathy with them because | felt exactly the same.

—You know with Bergson and his ideas, for example the memory experience in which through memory
you engage in this constant state of flux, of constant becoming, which is connected to the experience of
the world, however after him Merleau-Ponty...

—Sorry | have a question, in this idea, is the man in the center of the world, in the center of the concept
of becoming?

—Yes, everything is happening in the mind.

—So that’s the point that is different with me, | don’t consider | am in the center of the world, nor of the
change. My existence is a spirit, and | don’t have a center for this world. Because Bergson he puts the
individual in the center, right?

—Well he is and is not in the center, because although the memory does concentrate in the body, the
body exists within reality, so yes, this phenomenon occurs within the body, but it necessarily occurs also
within reality. So you are not the center of everything, reality also has influence over you... but...

—I can understand, you know, but my map is like this, and sometimes it goes this way and then like this,
and the movement of the world, is constant, it doesn’t stop, it doesn’t have a focal point. So that is why
I think about death or birth, that is why | would like to escape from time.

—Because time is related to death?

—Yes, and birth and past and present and future. Modern society’s structure is different from this,
(photography) right? But my body is like this, since | was a child, so | am always trying to have a power
balance with modern society structure and my body. ff2 ? BEWHAATL X, WAAREWVWHITT
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—One of the things that really impressed me about your photography was the complexity of your images.
They depart from something very similar to anthropological observation, but despite its social origin the
resulting image is highly subjective, it is also sensual, and very complex. | think that one of the most
important things about photography, and this is related to this whole phenomenological approach, is
the possibility that in one same image one can find a registry, a story, a memory and so on.

—Because photography is a very simple media, it’s just paper, right? But it’s not simple at all, because
there is a gap between a simple paper and a very complex layer of concepts, so this gap is very
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—There is a story that has been told and retold about a group of people that were traveling through the
jungle, and in the travel they witness a snake that founds a white squirrel, at first the squirrel is
paralyzed by fear, but then, little by little it start moving towards the snake open jaws, and jumps into
the snake by its own will. This story reminded me of you because before you went to Kitakama, you
were very much like the snake, but in Kitakama you became more like the squirrel.

—vyeah, yeah, yeah

—But what | would like to know is what happened that turned you into the squirrel.
—you mean why Kitakama was different from other villages?

—from the rest of your photographic work

—I| mean that was the timing, and the balance, you know? Kitakama is a special place, but it's not a
special place, it’s a normal village. For me its super special, but in reality it's an average place, not special
at all, everybody says so. But for me it is special, because | just arrived there through location hunting,
and then | found a beautiful forest, just a simple reason, and then | tried to find the reason why they
were so special. And | tried to find that through their activities and through my photos and conversation.
You know, you could find a very spiritual place anywhere, even in Shibuya, in Kyoto, so | can find a
special spiritual world in this place, so everything is changed by the attitude. At the time when | was in
Kitakama my attitude, my hope, was so strong to get inside of the image, | said to myself, this is the
image, so that’s why | am trying to get a strong connection there. So, you know, everything was changed
and determined by my attitude. | am just living in Kitakama without doing anything, nothing at all would
happen. But | tried to talk to the inhabitants, | searched for things and places in the village, | tried to get
in contact with people and things, so that’s why something special was produced, and things happened
there. From the beginning | believed that this is it, that Kitakama is the image where | should live. This



sense of faith is very important, although this way of thinking can be very dangerous sometimes,
because it’'s similar to the notion and relation of Terrorism, if it is seen as faith. Do you know Gabriel
Garcia Marquez? My friend says that hi is very close to what | think

—You know, what happens with Gabriel Garcia Marques is that...
—He is completely different from the Europeans, like in his ideas of the time
—yes, that’s correct

—Yes | think that his Magical Realism is related very much to your way of dealing and understanding the
image. But Shiga san, could | ask you about Blind Date? Because in your catalogue for the exhibition you
include a text in which you state that maybe you were scared of photography. Could you comment a
little more about that?

—yeah yeah, | was so scared! | mean, the reason why | thought that the image was so beautiful, or so
sad... | was indeed very scared of the pictures, of the images. For example when | saw a picture of dead
people, or some scary moment, that made me so scared, but it also made me feel a sort of opposite
feeling too. So | think | was influenced by that image, so much, | was afraid because | could not stop
being influenced by these scenes.

—So the power of the influence of the image bothered you

—Yes, from anywhere, from the T.V., the landscape, the people, | was scared by the scenes of what | see,
so | was influenced by that so much.

—Before you said that you didn’t like drawing because it was too direct, so there seems to be a problem
of distance within the image.

—But when | draw directly with my hands | can feel that, directly with my fingers, or | have a nice degree
of control, so that’s why it's uncomfortable. But if we talk about just seeing, | can’t do anything. For
example, when | saw the Tsunami it was so scary but | ran away at the same time | could ran away from
it. So it was scary, but | was not so scared, it is difficult, but, for example if | see the Tsunami in the T.V.
it’s too scary because my body is not doing anything, | am just watching how lots of people died and by
body is just sitting in front of the T.V. So if | imagine those sort of things it’s so scary because | cannot do
anything about it. But at the time the Tsunami came | ran away, so | was so scared, but at the same time
my body is moving, it was a direct physical experience so | wasn’t that scared.

—So, you think that taking photographs is like running?

—Yes, but of course at that time | couldn’t take photos (%%) So just seeing and not doing something is
why | said that | am scared of photography sometimes. So | can jump into the image with my mind, but
my body is just standing in front of the photograph, so there is still a gap between the photograph and
my body.

When | started writing for [ 77V 7F4] something changed. | never liked to talk about my thoughts
or my feelings, because | didn’t trust in them, | used only to trust the image. So for example my feeling
are very complex, but when | talk about them they because very simple because when you talk it’s just
A-b-c-d, so | didn’t want to transform my feelings into that. So | was always fighting with words and
language. That’s one reason why | worked a lot with photographs. But since [ 77U 73] | had to
write down, otherwise | cannot get through the image, so that’s why | gave up to being silent, and | just
start writing down. So for example in THREWE S : notebook] at the end | stopped, and | said ok
now I'll stop talking and I'll go back to Kitakama. So that’s very important the contrast of what | talking
and thinking and writing, a lot, an then | threw away everything and then go back to reality, and then
taking a lots of photographs, without saying a word, and then | look back at what | am doing... so it’s that
contrast that is really important
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—So photography is so wide, and diverse and strong, so that in order not to get lost inside this huge
maze, the song is like your light?

—Yeah, maybe, (%), 720 HREDEITDA VAR T T KWENPEHR L TRV, 1 EFLT what s
the photograph? That type of work | don’t do, but it is something that | am constantly thinking about.

—In one of your interviews you mention you like Georges Didi-Huberman, so | wanted to ask you about
him, why do you have a special interest in him?

—Well you know, as | said before I used to distrust language, but when | was writing [77 U 7] |
read some books and that is one of the books was his work. And | realized that he believed in the words
that he was writing, so that is attitude is exactly the same as me when | believe what | am
photographing. So | was really impressed by the atmosphere of his writing, because he really believes in
what he is doing, so his words are not an illusion, they are truth for himself.
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- b BAALENEH D EE D T EETTIX), There are many things you can’t see just with the
naked eye, but that you can see with the camera. But | don’t think that this power is articulated like a
god. There are things that | cannot see, and this | can accept. So more that making visible things that |
can’t see | think that through the camera | can touch them.

—So there is a relationship with the camera and touch, from sight to touch.
—vyeah

—And what about the areas of the image that are hard to see? When you were talking with Mariko in
Sendai, you talked about the white parts of the image, or the really dark spaces of the images, you
mentioned that you really liked them because even though you can’t see them they exist



—those type of images become like a mirror, so those places that are either very dark or very light, the
just reflect, and the can reflect what the observer is thinking, and in that quality they are important, |
think.

—So, as a photographer, that strategy of using white or black parts, do you use it often?

—Within a balance | use it, more than using it sometimes it appears, or it becomes necessary, | need the
blank, | need the black

—It’s a little bit like silence

—Yes, and that too is related to the concept of [#k] 1 don’t think you can find or see or use the song
all the time, it would become too noisy, so something like rhythm is required, the blank space become
sort of mirrors, so this is something very important. Blank compositions are a sort of bridge between the
audience and the photograph. IF there are no blank or black spaces it kind of becomes an experience in
which the audience cannot enter completely, because the audience have their own personal problems
and thought going on, so | think that by doing this you can suspend a bridge between the work and the
audience, it’s a way of showing them affection (EWZIAD D) (%)
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TV R« FIRAT  What do you think about Kikuji Kawada’s work?

BHrFE | had a conversation with him in PGI, my gallery, like 3 or four years ago | believe, and we
talked about ideas of deconstructing the monuments through photography, and | remember that he
told me the entire story about how he found Hiroshima Memorial. Have you seen his work? Very
abstract stuff, it’s like an underground floor in the atomic bomb dome. And there, there is just a wall
and there were thirty people there that evaporated from the heat of the atomic fission. So everyone
there just disappeared into thin air, in the split of a second. It was so horrible. But there are some
patterns on the walls, so Kawada thought that these patters associated with the people who were there
at the time of the fission. So he said to me that he was kind of excited to find out patterns on the walls,
so he said ok, all Hiroshima, everything is in here, he said. He was working as an assistant to Ken Domon,
another important figure. So he was assisting Ken Domon with his project and after he just stayed
around the Atomic Bomb Dome, and took several pictures there, so that’s part of his story. | think this is
a very interesting contrast you know, because Ken Domon worked hard to depict the victims, so he was
focusing on the skin and deformations and disorders of all kind, he went to hospitals and documented
the surgery, which is a very strong type of work.

—yes but that was also one of the first times there was a photographic project that would deal with
Hiroshima

—vyes, that’s right. So | think that Kawada san joined in his second trip, because Domon Revisited
Hiroshima some times. Ken Domon said a very harsh statement because he said that nobody helped him
with this project and that everybody forgot his very soon. But the thing is that Domon was very
impatient. But at that same time Kawada san found these abstract patterns on the wall. So this is, for
me, a fundamental shift in how to see and perceive things and meanings around Hiroshima. Because, for
example with people, they are always changing, right, for example the victims pass away, they can’t
survive for long so once they pass away, there is no way to access them. But Kawada san found a clear
way to engage with the original experience, you know, through very abstract visual information, so with
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them you must imagine what happened there, which is something impossible actually but he wants to
arouse people to try hard to think and perceive and draw meanings and, so with these type of approach
people are kind of forced to do because his images are so abstract. So Kawada san showed that there
were new ways to look at/into historical events. | think it’s very monumental in that way. Without any
meaning, just as it is he shows us this object or the patterns of an object.

—On this note, interestingly there is something very reminiscent of Kawada’s project and yours. The
way in which you present your Daguerreotypes, because you say that they are not historical. So this is
very puzzling because in a sense they are historical, | mean everyone knows about Hiroshima, | know
about Hiroshima, but at the same time you are correct, they are not. So what surprises me within your
images is that with Photography you can go from a social approach to a subjective approach, or from an
historical approach to a sensual one. So you approach History as this chunk of written, official ideology
but from there you are able to jump into imagination and Narrative. So the first time | encountered this
phenomenon | was very puzzled about it, so | started to research. And the conclusion that | reached was
that the reason that this is possible in photography is very close to the philosophy of phenomenology.
So for example Merleau-Ponty’s notion of the relationship of the visible and the invisible, which is more
less the relation between form and meaning, the concrete and the universal. So when you say that your
Daguerreotypes are not about Hiroshima, as the visible, | believe they are about Hiroshima as the
invisible, and what it really means, this is the truth, the essence.

—Yes in terms of Phenomenology and Typology... | think that Kawada and me, we are trying to detach
meanings and the index, in a sense, and then to put the information again into the object, but in a
wrong way. So for example you could work with objects found in ground zero in Hiroshima, just show it
and say something like “this is the glass found in the ground zero in Hiroshima, melt from the heat” and
everybody would think, “oh yes, this is it” right? But then what Kawada san and myself, what we are
doing is taking the grass away from there and putting it somewhere else, and just saying “this is a glass a
dead man hold” by doing this we are trying to disrupt the meaning attached to the object. In that way
people start to actually wonder about what it really is, they have to start thinking about the actual real
meaning

—Which is very Duchamp
—yeah, that’s right

—In this sense it’s nice because you are “operating”. You are taking something out of the context, so
you just take one part and extract it from its system and you put it inside another one. So my question
would be why is it that through Daguerreotypes you are able to carry on this operation of dislocation
and re-localization

—Ok so | will start by explaining the byproduct of the Daguerreotype, which is to confuse the sense of
time, because it looks old, somehow we think it’s old. Next because of the reflecting surface of the
mirror, when you look at it, it always reflects your face. So | believe that this quality of the
Daguerreotype represents the vulnerability of the meanings of things, because it emphasizes the
relativity. If you look though one angle you can only see one part, but not the other, or if you look
though another angle, you can see another part but not the first one, so it changes easily. So if you see
the Atomic Dome is just present in front of you, so my aim is to make people wonder, or to have
difficulty in observing the things presented to them, so it’s all about the materials of the Daguerreotype.

—So, because of the reflective surface of the Daguerreotype the visual experience is always changing, so
it’s an always changing experience

—Have you ever seen my larger scale work before? In those it’s very obvious, you cannot see the entire
figure, you can see only this or that part, and even more important, you need to be very close to be able
to see it. If you stand at a distance you will only see your reflection, you need to come close to the
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Daguerreotype in order to be able to see the details. So the materiality in the Daguerreotype is very
strong.

—Do you believe that in photography in general, not just in the Daguerreotype, you can have this
possibility of being different every time it’s looked at? | mean speaking about materials other forms of
Photography don’t change so much, but subjectively speaking sometimes you can approach at the same
photograph as registry, or other times you detach from that and it becomes a person, but then you
change and say but it was my grandfather and from there you can go into storytelling, and so on, so
what do you think about this idea?

—I agree, | think this is the nature of Photography, because we all know this is not a real thing, because
it’s just a piece of paper or just a projection on a screen on something like that, so we all know this is not
real but we treat the images as something real, so this type gap, this is all related to what Roland
Barthes talks about in Camera Lucida. So this is the fundamental relationship we have with Photography
in general. Of course Daguerreotype is the same, but it is stronger because of the “invisibility” of the
image, it’s hard to see the image, also the Daguerreotype is excessive in the amount of details it has, if
you look in to the microscope you can still see the image, is very detailed, if you successfully make a
good one, sometimes they are so vague. The particles are inscribed up to 500 nanometers, so detailed.
But at the same time it’s very hard to see, so it’s very ambivalent. The Daguerreotypes they also remind
me of Gerard Richter, he made this grey shiny surfaces of some sort of polycarbonate, so they become
like mirrors, so they reflect whatever they have in front of them, a window or yourself. So it’s just grey,
but | think this is a very clever work about the relationship between the image and the observer, which
is articulated systematically within the museum so we are playing around a conventional way of looking
at images but actually we can’t see anything in this grey surfaces, but you clearly see something thought
the way you perceive and through the way you approach the image, so this is the type of game that
Gerard Richter sets up inside the museum. | think that partially the Daguerreotype has this kind of
nature.

| try to play around the relationship between the image and the people because it’s too solid now,
nobody has doubts about the image because we are told so: this is real, this is the proof of the things,
even if we can use Photoshop, we still believe in that type of things.

—I think this is very true, one of the most dangerous things is this type of ideology that limits the
approach to the image. In this sense | think that Photographers should be like poets, which you also
happen to be one, because what a poet does, working with language, which is heavily codified, he
stretches the relationship of a word with its meaning as much as possible, before the relationship breaks,
this creates a sort of “space” that needs to be transited by the reader, experienced.

—yes, yes, that space has something special

”

| believe this is the type of aesthetical experience that is, well | don’t want to say the one that is “worthy
but, maybe more productive?

—Yeah, productive is a good word

—Because it’s not only aesthetical contemplation. Which somehow it relates to Phenomenology, but it’s
not only looking at something, its obtaining knowledge and experience

—Yes, | think that the major problem of photography, in terms of Phenomenology, is when you see a
tree that is being swayed in the wind, with its leaves moving, the major problem is to say, ah ok it’s a
tree, that’s all, it’s very dangerous. But if you try to watch individually each leave, that’s also impossible
every leave moves in every direction, it's an overwhelming experience

—Right, and then it would be not just this tree, but all the trees you have seen before, and the things
that are surrounding the trees, so the tree exists in fact as the result of an aggregate of elements
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—It is dangerous but, but it's necessary to work with photography. And it is dangerous in the sense that
it threats your understanding of the world, so if you look at this “dangerous pictures” you have to
question yourself, “what am | looking at?” “Is this a real glass?” | think this is the type of look of some
kind of disorder, where you can’t walk because you can’t make out the patterns around you, the result
of damage to the brain. So because of this some people can’t walk, because they can’t make sense of
the information of what they are looking at. So they will stop walking because they cannot even give
one step. There are some images that have this extreme value of uncertainty that have a strong effect
on people, because they can’t understand anything because they don’t know how to read the image.
But if instead there is a clear and nice composed picture people would say “ok this is a tree”. This type of
images are always present within the professional photography

—So not too clear, but not too complex that borders with the “sublime”

—No, no, if | could | would like to make images like the sublime, but it’s almost impossible in
Photography. | don’t know why but there is a very thin line that’s very easy to cross, from a point the
image becomes totally abstract, so this is a failure, and on the other side we have images that are too
objective, so between the visual abstraction and objectivity there is a very thin line in which the image
looks like something but doesn’t looks like anything, this is what | call the danger area, but it is very
difficult to get there. Maybe Atget has got there.

—Why Eugene Atget?

—You, now his pictures are so objective, right? Houses and trees and streets, but they are taking in such
a way that there is a sense of a world in which humans do not exist, so it feels like nature without any
humans, so this is important because you have to accept the possibility of a world in which you are not
there, which is a scary thought, right? So | think those images have the power to question the way that
you understand through your senses or your existence. So with him we can appreciate that photography
has the power to de-construct your understanding, or your visual experience, in that sense it has so
much power because people start to think and rethink about their conceptions. With this type of images
you are forced to face each experience in itself

—Which photographers have been successful in these type of “deconstructions”?

—Of course Kawada san has this type of value, Masatoshi Naito, he has a show right now does this
vaguely | think, his strategies are different, he makes use of mythology and folklore to access the realm
of self-consciousness. And sometimes earlier works from the 19" century have this type of qualities.

—I know that you like Geoffrey Batchen, have you ever read “Burning with Desire”?
—Yes | have

—Now that you mention the early photographers, in his Burning with Desire Batchen argues that the
nature of photography is to be always changing, that it was never a specific thing for a specific object,
this is a very important idea for me; that the essence is to be in constant change. What do you think this
idea, of Photography as in constant change?

—I have some problems with some of the concepts of Batchen, for example in “Forget me not” he uses
the term of “vernacular photography”, but he never defines the concept of the vernacular. Since there is
no definition, what is the difference between the vernacular and the non-vernacular? For example the
photos rescued after the Tsunami, are those vernacular photography? For me these found photos and
the Daguerreotypes are exactly the same, as photographs and images, as one of a kind tings. So | don’t
get very much the meaning of this term. In relation to this one of the things that | do think about is, how
could my photographs be like an image in a family album, and at the same time how those images in
family albums could be like my images?
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—That is something important for me, because it’s incredible how within photography an image that
one day is a normal image, the next day it get a huge amount of value. The photographic image seems
to have a huge amount of levels dormant in it, and all that is required is a certain attitude from the
observer to reach a particular phase of it

—To me it’s all about the frame, about how you approach to the image. So if you go to the museum you
are already present with a frame, you know that there are historical and valuable things being shown
there so you approach them with this preconception. But if you go to Instagram the frame is completely
different, but it’s there, so you have selfies, and photos of food and such. So it’s very hard to go beyond
those pre-established frames in which you see the images. But | think there could be ways in which you
could show the images without any frames, | don’t know how, but | think there is a way. This is one of
the reasons why | like Stanislaw Lem, because he removed the frames related to the concepts of the
universe, human beings, linguistics, etc. This is one of my mayor questions, how to do this. If after a
thousand years we were to look at photographs either from the museum or an album, there would all
just be pure images

—So it’s all about detaching from these frames.

—This is very interesting because by using photography you are using a frame to get rid of the frames.
Which is a little paradoxical

—Yeah, yeah, that’s right, of course | am. But if you work hard you are able to do it, just look at Michele
Foucault, where a completely new idea comes from older texts.

—1 will change a little bit the theme and go back to your work, if that is ok. | would like to ask if time is
an important factor in your production

—Yes | think so. Naturally photos are related to time, indeed. But in my case it’s about the time of the
process of production of the Daguerreotype, because it takes a lot of time. In recent times there is a sort
of cultural iliness in which everything is done in short terms of time, which is related to Capitalism. So
the timespans of thinking, feeling, etc. are getting shorter and shorter, so it gets worse and worse, and |
agree with that. So the Daguerreotypes help me to step out a little bit of this “disease” which | also
suffer from time to time. So you have to face the fact that you can only do one image a day, so you are
forced to work in just one thing for a long time, so this makes you to pay more attention about the state
of the objects and you kind of find yourself, because you start to think a lot about the process, and the
things you are going to take, so at the end of the day, even if it was one picture, you will find that you
have a lot of ideas and words that stem from that experience. So it’s very different from taking
snapshots, which are much more physical and athletically practice, you have to react to what happens in
front of you.

—This is like the ideas of action-image and time-image. Do you think that by all this time that the
Daguerreotype requires your relationship with the image is closer to time rather than space?

—yes and to, to me it’s more like detaching myself from the object, it’s like | am floating away from the
object, so | am like floating away just observing the object. This kind of separation helps me to neutralize
my tendencies and helps me re-evaluate the system that | have to see things. This process is a little like
giving up something. Normally with photography you can say, ok | want to take this, at a certain
moment, but then you go to prepare the Daguerreotype, and when you come back things have changed,
an ice cube is gone, or the situation you wanted to photograph has changed. So with Daguerreotype you
learn to give up to the things you formerly wanted to photograph. And then you have to find something
new, of value, on the same thing, otherwise you will be very disappointed. So this is what
Daguerreotype is about, you have to be receptive to the changes in things, otherwise you can’t work
with Daguerreotypes you are always loosing “the moment”. So you have to embrace a moment different
from the one you wanted originally. So things are always juxtaposing, you cannot see the state of things
in the next hour, for example. This is the nature of the Daguerreotype, so this helps me a lot.
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—To see objects in a different light

—Yes, so for example, if | am working in Fukushima, everybody wants to see something meaningful in
Fukushima. This is a very powerful feeling you have when you are working in Fukushima; ah this might
be something important, this other thing might also be important, so you try to collect those meaningful
objects or people to visualize your feelings. This could be sometimes very dangerous, like the
documentary style photographs, if they collect a particular series of images they could create a wrong
concept. For example there was an Indonesian photographer that was famous for series of photographs
of houses covered with plants, grass and some other abandoned houses, but the area that he is covering
is a very tiny area, just about two or three kilometers. So outside there you could find so much cleanup,
reconstruction, the piles of contaminated soil and etc. so the landscape is absolutely different from the
area of this photographers photos. But by covering just those areas he is creating fictional ideas of the
landscape and of Fukushima. | am well aware that | am also creating a fiction about Fukushima, but | am
aiming at creating a nice fiction. If you cannot avoid creating a narrative and a fiction with your images
you should be aware of this and embrace it, and aim to create a different art by yourself. If successful
such a project would make things more diverse.

Anyways the Daguerreotype helps me to see different realities.
—Do you think that with your work you try to make visible that which is invisible by the naked eye?

—Yes and no. Sometimes | try do it in the opposite way. For example in the series of “Monuments” | try
to make things invisible, because it’s too visible, so | would like to make everything invisible. But in
Fukushima | try to visualize, fictional sensations, maybe, but | am trying to visualize the things one
cannot see. Feelings, or atmosphere, not necessarily radioactivity, many people say radioactivity is
invisible but | don’t think so, because it’s actually visible, if you carry a Gig counter you can read the
radiation, so rather than that, | try to visualize the things that | see in that area, its rather a psychological
approach and process. It's undescribable, you know, however the feelings that | have there are strong,
so strong, but | cannot describe what it is. One of the farmers told me that there was a ghost above
Fukushima. | was so surprised, this is the most accurate description | have ever heard about the
situation in Fukushima. The Ghost in the sky. | was totally moved, but how to show this? So maybe | am
working around this invisibility of my ghost.

— Could you mention the photographers that have influenced you the most and why?

— It depends on the period. The first photographer that | admired was Stiglitz, Steichen, and Ansel
Adams. | cannot believe this, but at the beginning | had no knowledge about Photography and no
knowledge about Modern Art. So my first experience of the artistic photo was Ansel Adams, when | saw
some of his images in a museum by my house. That was the first time | saw photo as Art. | was kind of
shocked because Ansel’s photographs were so beautiful, so perfect, and it was a nice first experience. |
was 19 or 18 years old, and so | started to look at the early 20" century American photographers and
naturally | reached Stiglitz and Steichen and then | got interested in the prints and compositions of
Stiglitz. One of the important things was that Stiglitz addressed the class differences and the inequality
in society, for example in his famous photo of the Ferry Boat where the rich people would stand on the
upper side and the poor people in the lower part of the ferry. So | came to see him as a pioneer of
photography that address social issues. Then | took a workshop with Risaku Suzuki, and there | came to
understand that photography could also be constructed through multiple prints, where three or five
prints all together create a new story. Very different from the single image of Ansel Adams. So that was
my first experience to encounter this approach to photography. Suzuki’s first book was called “Piles of
Time” and it’s like a road film towards Ozorei Mountain. He took a train to get to this sacred place, and
he was documenting the whole process to reach to this place, like a personal documentary. It looks like
a movie, you know. | was surprised because this series has both the qualities of a personal document
and at the same time a somehow religious experience and a particular time and space within his
pictures.
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—What made so particular his time and space?

—Because he is using a type of “differential focus”, a shallow focus this is his typical style. And he is
focusing in things like a passenger in front of him, or a monk taking a picture so he captures very
peculiar strange-type of situations. But entering an image with a shallow focus forces us to focus on the
few things in focus which happen to be not ordinarily considered important things. So the photographer
is leading us to the different phases of reality. So we are forced to follow these different realities. |
sensed this aspect of photography could be very powerful and interesting. So he is a very strong
influence. And after him there are many of them (laughs). So basically there are two different groups of
photographers that have influenced me, one group influenced my ways of sensing time and space, like
Henry Peach Emerson, or Gustav Rejlander, Risaku Suzuki himself, Stephen Shore. And the other group
are photographers that engage with social or political issues. | also would have to include Gerhard
Richter and Giacometti, | cannot limit my influence just to photographers. | admire Richter’s work so
much, | think he is very clever, Duchamp as well and Eugene Atget.

—From Gerhard Richter which series do you like the most?
—“Grey Mirrors” and “Atlas”...
—How about the Baader-Meinhof series? Those remind me a little to your work

—I think there he uses this very politically charged images to represent his theory on painting so yes. |
also have read his diary, which is very strong and articulate, vey straight forward.

—How was the workshop with Risaku Suzuki?

—It was just a normal workshop were we would bring photographs every Saturday in order to create at
the end a selection for exhibition purposes. In this workshop was the first time | got to see many
different types of photographs. The people taking the workshop made very interesting images and |
learned that everyone can take photographs. To be a painter you need to be very well trained, but
photography is much more domestic.

—Although you go very far away from it

—Well technically yes, but | think what | photograph is very domestic. | am very interested in finding a
connection between these domestic images and a much highly ranked spheres of Culture and Art or
Journalism. My question is what is the difference between them is, they are all pictures. Of course there
is a difference, but... If | stop question this | could easily become like a very High culture artist, or
established artist, but | don’t want to be like that. Through my images | want to find the connection
between all the pictures in this world. It’s easy to make good pictures, extremely easy. In the case of
professional photography, the photographers try to minimize the amount of noise in the picture, and
they search for crisp clean images, with no disturbance, so if you want to take a beautiful beach you
don’t want people in the background so you could just focus in a part with no people and it would look
like a beautiful natural beach, but this images is not true, this place is not like that. | don’t want to be
like that kind of photographer. My question is how to include all the realities, including the realties |
don’t see. Invisibility can be visual, social or mental, we have so many blind spots.

—Since when did you started to be interested in sound, in the recording of sound when you are taking
the Daguerreotypes?

—since the beginning that | started making the Daguerreotypes. When | was making the Daguerreotypes
| felt that there was a special type of time going on during the exposure, because when you open the
shutter you wait, and you stand still, waiting for the shutter to close. This is a very special moment, you
watch how things move, how the wind swifts them and you cannot do anything, right, you just wait. You
have to accept the things changing in front of you. Within the image if something moves, this produces a
blur, so | always pray “please don’t move”, right? But this you cannot control. So this uncontrollable
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phase of the nature is very special to me so | want to share this feeling with the people that look into my
picture. So maybe if | play the sounds that were going alongside the production of the image people can
sense this time exposure.

—In the moment that you are interested in the creation of the image, as well as in the time. Why not
better to make a movie instead of the Daguerreotype?

—Well at that time | was also making a movie. | was influenced by La Jette
—That makes perfect sense (laugh)

—So | was doing a movie like La Jette with my friends. So we took like two thousand pictures and edited
together, but ours was more like snapshots in the street. Then we mixed them with some poetry that |
wrote.

—Did you continue that type of production?
—Did only one

—When you were talking about Risaku Suzuki and you mentioned that he works with this idea of piles of
time. You think that in the Daguerreotype this piling of time becomes very evident?

—Totally

—And do you like that?

—Yes, | think that is a very nice title.

—Do you think that in La Jette there are also piles of time?

—Before | wrote about La Jette, describing Marker’s work as a fascicle of the time. So it has very loose
order. In la Jette time is piled but it is kind of interchangeable, and you can access to any point. So for
me the concept of “piles of time” is more concrete, it’s like the layers of the soil or the mountains. The
daguerreotype is like this piles, not like a fascicle.

—Do you think your works are somehow related to the act of storytelling?

—You know photography in itself is not about stories, they are a fragment of space or time, so there is
nothing to tell, photography tells us nothing by themselves. All information, memory or story that might
be drawn from the picture, it comes from the viewers. So in that way maybe the Daguerreotype has a
very strong power to help you draw your own story, so in that sense it’s quite powerful

—Could I ask you to talk in detail about your idea of monument and micro-monument?

—First of all a Monument is an object historically conserved within a community because it is
considered to be historically, culturally and socially important. So this means that Monuments cannot be
a personal object. A monument is an object that has meaning to a group of people. So there are so many
monuments in cities and such, and every monument has a story. So in my practice of the Daguerreotype,
| aim at deconstructing this huge social issues into an individual scale. Problems like Fukushima, if you
say “Fukushima” this is too much. So | want to personal in personal stories, and minimal landscapes you
might be able to see there, like dogs or cats, which are not associated to this larger meaning of
Fukushima. So my question upon the monuments is how can we create personal monuments instead of
the larger monuments? Because this larger monuments carry heavily a single or particular meaning to
the group. Monuments are important, but also dangerous, because if they are too “extreme” they can
control people’s mindsets. There is the example of the “comfort woman” monument, a victim of the
Japanese Imperial Army. This monument was copied and was settled everywhere, for example San
Francisco. And this drew a huge debate because some would say that it is inappropriate to set that in
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San Francisco since there was no presence of these “comfort woman”, while others said, this was a
harsh reality and we need to preserve memory of it as a community. So this made a big controversy.
However this statue is not really related to any of the actual victims, nor the event. So this type of
monuments are used to tilt certain political attitudes. So | think that my mission is not to make that kind
of monument. So my question is how can | create a strong monument but that is in no way propaganda.
A monument that is personal and individual which do not detonates ideologies outside the personal
experience.

People use these big monuments as a vault of collective memory. For example if you visit Okinawa,
every piece of the land was burnt and everywhere people suffered. But we don’t see that but if we visit
one of the big monuments like the Suicide Cliff to experience the History. But why don’t you feel the
same thing in the street or in the city, it’s the same right? So the Monument is used as a vault of
collective memories.

—So they contain them

—Yes and | would like to spread this concentration into ordinary things. And | was thinking about this
when | started the project. And then, as | said in the lecture, when | encountered those photographs
that were washed by the Tsunami, | found that these objects clearly had the value of a monument, of a
historical object, because in many cases it was the only thing left for the family. So this photographs
they are objects, have materiality, they are unique because they can’t be copied, you can touch it and
feel how the Tsunami corroded or damaged the image. So you can touch feel and smell. So through this
object you can sense the original event. Then | think maybe we can create some personal monuments
by ourselves. So in my practice | aim at creating personal monuments so | would like that people would
do the same, by themselves. But it has to be an object, it has to be present.

—Some sort of Aura in these monuments.

—That’s correct. So each of my works are based on this line of thinking. If | could create something like
this, then anyone could create it. So in the presentation of my work it’s not just for the sake of its display,
but | would like to exhort people to create their own personal monuments by themselves. If the
narrative of the History is too painful, maybe you can re-experience it, which is related to my project
with the pumpkins. So | believe that this is the reason why art exist in this world, to give a platform to be
able to experience or re-experience things that otherwise could not be so.

—This distrust in the way in which the monuments are used, kind of reflects a lack of faith and
dissatisfaction in the whole socio-political apparatus behind them, in your case especially with the
Japanese government. Do you remember when this dissatisfaction began?

—Il remember when | was around 10, in primary school one of the survivors of the bombing in Hiroshima
came to the school to tell us her story. And | remember that everybody cried. After that our teacher
asked to write some letters to her. And during this process | had a strange feeling of saying “what is this,
why should | think about her?” | could not understand, you know? Because | had done nothing to her
nor had nothing to do with the atomic bomb. So | think that was the beginning for me. So each time |
hear this expression “don’t forget”-Hiroshima, Nanking, the earthquake, etc. | always feel something
strange. Who are you addressing to? Who is saying this? So | believe that this is very similar to the
Monuments because Monuments represents that things actually happened so, if you come to see the
Monument, naturally you will try to find some traces or scars on the surface of the object and try to
imagine how things actually happened, but this is not possible. So people rather just adopt the meaning
that is commonly given to the monuments and actually try to forget about the experience part and just
stay with the message. So they go to the Atomic Dome and read “no more Hiroshima”, “no more war”,
and say yes! That’s right! But that’s it, nothing inside their personal experience, feelings, and sensations.
So if the Monuments are the vaults of memory like | said before, they can also be used to forget. You
can release and keep there your burden or responsibilities, this is a negative function of the monuments,
I think.
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—According to some of the ideas that we shared today in my presentation, do you believe that your
Daguerreotypes are somehow connected more to time or to space?

—Well according to your system, maybe | always start my Daguerreotype work in relation to space, but |
clearly aim for people to reach more into time, that’s my strategy, | think. | am always taking a very
direct approach, you know. “This is it”. So if | am curious about the atomic bombing | would take an
image with the sun in the same position in the sky as the day of the bombing, this is a very
straightforward approach. But through those qualities maybe people will try to reconstruct the story
behind, but actually there is no story. So | guess | am using the space to let people think about the story,
think about the time.

—How do you think your Daguerreotypes connect time and space?

—There are several phases. The first one is the surface of the Daguerreotype, there time and space are
already doubled because it’s a reflection and it reflects the things in front of it, so this is confusing in the
sense of where and when the image exists. This next is kind of a psychological phase, but when | stay in
the exhibition or the gallery, people come and talk to me and usually it’s always about themselves. You
know with the Daguerreotypes of “here and there” people would talk to be about their childhood, one
woman even talked to me about her ex-husband. | sensed that the relationship between the
Daguerreotypes and the audience somehow creates a personal sphere that allow them to think about
their own memories and recall their former experiences. In that way the Daguerreotype is working as a
catalyst of recollection, an interesting phenomenon.

—Because it’s a mirror?

—Because it’s a very personal experience to observe it in the museum or the gallery, you have to be
very close to it so just one person can see the image. Very personal observation. If a print is very big
everybody can look at it at the same time, so it becomes a collective experience, but the Daguerreotype
is just for you. So this kind of intimacy perhaps makes them think about themselves. Even if it was a big
Daguerreotype it can’t be all observed at the same time by everyone, seen one part means you can’t see
others

— Now that you mention, somehow the Daguerreotype feels like a cinematographic experience. You
have to see it here, and then there, it’s a sum of observations.

—That’s an interesting analogy, | agree. | think that the way of looking at a Daguerreotype is very close
to the phenomenon of remembering something. Because remembering is pretty much a random
process. So each time we may remember we remember in different way, however you believe that each
memory is the real memory. Memory is not an historical description they are fragments of recollection
that you organize differently every time, like a landscape. So looking at a Daguerreotype is similar to this
process of recollection.

HHELOREE
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B R-Also there is one question | forgot to ask, and is about something that you mention in an
interview that you gave for "Photography Today", where you talk about your Grandfather and
the Daguerreotype you took of him, and then you talk about your encounter with a cat that was
hit by a car.

These two incidents are related to loss and death, do your work now is still related to that? And
if yes, how do you relate to death?
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FHEDE X It's hard to explain, and may sounds too spiritual:

A couple of weeks before the earthquake happened, | found a cat dying on a roadside near my
house. | found him when | left a coffee shop, and some people joined me to observe. They said
there is no chance to save him, and one of them asked me “And who does take care of him even
if he survives?” | was somehow angry at them, and | took a cat to an animal hospital by myself.
The doctor found he broke his spine badly, and he had already died on a way to the hospital. It
was a late night, and | was sad.

That was really strange moment, but | heard a sort of strong voice in my head which spoke like
“You are going to work around "this kind of stuff” in your entire life, from this point."

| don't know what “this kind” means, but | took that as anything related to the death.

My grandfather on my father's side passed away approx. 1 week after the Great Earthquake.

His death was coincidental and not related to the disasters. When [ visited him after a day to two,
| was taught his last was unbelievably peaceful: he was having a lunch with my grandma, and
talking to her as “Let’s have some tofu it's good for everyone's health.” After a few minutes later,
he closes his eyes and stop talking. Grandma thought he just fell asleep, but he already left.

He was a farmer. As a restless young man in a big city, | always admired his state of being, and
his philosophical silence and smile he always carried.

As | promised to him, | decided to take a daguerreotype of him in his death bed, with my
grandma'’s permission.

It took a whole day because | technically failed 3-4 times. In Japanese tradition, dead body is
considered to be as an ultimate impurity, and taking a photo of a dead body is probably a taboo.
But nobody complained to me, and during several failure, | started feeling I'm playing with him.
It was a funny moment and | almost started laughing.

The point is, | experienced several extreme deaths in a matter of few weeks.

Attending a poor cat's death, witnessing the massive disasters and 20,000 people’s death, and
my grandpa'’s restful death, first timel realized | am actually dying as others are.

From this period of time, | start thinking myself as a “Waki” in Noh play (which is close to
Horatio’s role in Hamlet). Waki is not a protagonist, but a key person who encounters ghosts,
guides audience, survives and tells a story to the next generation.

When you take a daguerreotype, because of it's an uncontrollable nature, you feel you are a just
a "helper” of subjects let themselves reveal in photographic images. You are not a main
character in the entire process, but a midwife of new born images.

Those deaths made me understand this roll, and yes, I've been still working through those
experiences and this probably won't be changed.
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