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‘As we commence the third decade of
this century, the forms and ideas that
shape photography as contemporary art
are expansive
Throughout this book, photography as a
cultural form is shown to be an open
field — one that is, simultaneously, a
continuation of the active human desire

vital and multivalent.

to envision and declare our presence in
the world, and a means by which new par-—
adigms of discovery through making are
modelled. We look towards contemporary
artists to show us how we can take the
cultural changes of this moment into ac—
count'.’
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A Re-examination of Charlotte Cotton's '"Photography Is Magic'" and the Theory of
"POST/PHOTOGRAPHY”

Keiju KITA

Abstract:

Abstract: The “Postinternet” situation has restructured our relationship with images, blurring the boundaries between the
real world and the image world. In addition, technological developments such as the emergence of 3D printers and the lat-
est output devices encourage the materialization of images. On the other hand, technologies such as digitization, AR, and
VR push the experience of images further in the direction of dematerialization. The author believes that these circum-
stances will expand the expression of photography in contemporary art and will eventually constitute an essential aspect of
the concept of "POST/PHOTOGRAPHY".

The purpose of this thesis is to examine the future of the medium of photography, which has been repeatedly disrupted
and expanded since its digitalization, and to advance the discussion on photography by defining the concept of
"POST/PHOTOGRAPHY".

In 2020, writer and curator Charlotte Cotton added a new chapter, "Photographicness," to "The Photography as Contem-
porary Art". In this chapter, she explains the background of the increasing trend of "objects and forms made from and
structured by images" in contemporary art, using "Postinternet" as a keyword and expanding on the "materiality of photog-
raphy" that she found most important in this context in "Photography Is Magic". Against the backdrop of the "Postinternet"
situation, the photographic media is forcing us to reconsider its materiality in a way that extends “photographicness". It is a
question of the reality of the real world and the image world and the materiality and immateriality that go back and forth
between them.

In this thesis, the author would first like to focus on "materiality of photography". For this, the author will re-examine the
"materiality of photography" in Cotton's "Photography Is Magic", written in 2015. Specifically, the works of artists such as
Daisuke Yokota and Yuki Tawada will be examined, and the materiality of photography that they take issue within the con-
text of photographic expression in contemporary art will be shown to be not only the materiality of the photographic print,
but also the shift from images to the creation of the world against the backdrop of the "Postinternet" situation in which eve-
rything in the world is made into images.

Then, how this "materiality of photography" changes photographic expression in contemporary art will be examined.
Furthermore, the destination of "photographicness" will be examined as two ways between a trend toward materialization
and dematerialization against the backdrop of the latest technology. Finally, he author will clarify the way to the fact pho-

tography in contemporary art is plunging into unprecedented materiality.
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