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In Street View photography, Google
cars, mounted with nine cameras, roam
the earth recording automatically what-—
ever comes within their purview. The
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Although Google’ s photography is ob—
tained through an automated and pro—
grammed camera, the viewer interprets
the images. This method of photo—
graphing, artless and indifferent, does
not remove our tendency to see inten—
tion and purpose in images? (#HER :
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I acknowledge that this way of photo-—
graphing creates a cultural text like
any other, a structured and structuring
space whose codes and meaning the art-—
ist and the curator of the images can
assist in constructing or deciphering?.
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Street View collections represent our
experience of the modern world, and in
particular, the tension they express
between our uncaring, indifferent uni-
verse and our search for connectedness
and significance. A critical analysis
of Google’ s depiction of experience,

however, requires a critical look at
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In an era in which the real and the vir-
tual, IRL and URL, are more entangled,
mashed up, and even sometimes indistin-—
guishable than ever before, Nine Eyes
both reflects and reiterates the ways we
increasingly produce ourselves through
images, maps, and online interfaces?.
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T'm not a hacker. I don’t even really
know how to code. I try to use technol-
ogy the same way a teenager in Idaho
might. And I care about it only insofar
as it tells me about the present. I'm
most concerned with the present moment
with contemporary society, so I choose
to use the technologies that simultane—
ously bring us closer and push us fur-—
ther apart as the fundamental material
for my artistic explorations®. (#HER :
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An Examination of Jon Rafman's '"Nine Eyes of Google Street View'' - A Photographic Ex-
pression that Mixes the ""Real'" and the ''Virtual"

Keiju Kita

Abstract:

Rapid technological advances are changing how we perceive and understand the world. With the spread of the Internet in
the 2000s and the advent of the era of full-time connectivity via smartphones, images such as videos and photos have over-
flowed our lives, leaving the TV screen and photographic paper. After the first Internet era when information was digitized
and the "Web 2.0" era when human relationships and actions were digitized through SNS, the Internet information space is
evolving into a new platform called "Web 3.0" based on decentralized Internet such as blockchain. Furthermore, a huge
"virtual world" called the "metaverse" is now being constructed on computer networks as a world separate from the "real
world". The world is no longer just the real world; we are now living in a reality that includes the virtual world. What will
artists be able to present there? And how will "photographs of the future" relate to and change our perceptions?

In this article, the author examines the ongoing art project "Nine Eyes of Google Street View" by Jon Rafman (1981-), a
media artist from Toronto, Canada, which began in 2008 and is still ongoing. Jon Rafman has long been interested in hu-
man behavior and its transformation in virtual space (virtual worlds). From video games to the dark web, to virtual reality,
his work explicates the "here-and-now" of technology, that is, aspects of contemporary society. He is an artist whose work
represents our collective state of amnesia in the visual contamination of the digital age.

In Chapter 1, I will organize the questions in this thesis by addressing the inevitable situation of technological progress,
how this technological intervention will change our "way of perception of the world," and how "photography" is involved
in the rapidly advancing information society. In Chapter 2, I examine Jon Rafiman's "Nine Eyes of Google Street View,"
and try to figure out what Jon Rafiman is trying to show us with this work. The present question is how we can be human
in this new world created by the inevitable progress of technology. In Chapter 3, I will examine the meaning of "Nine Eyes
of Google Street View" in the present age. Through the artist's thoughts, I will explore the question of how we should face
the world today, when the boundary between the virtual world and the real world is becoming increasingly blurred.
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