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The formation process of the Dresden Theater square
-The role of Gottfried Semper-

SHU BOYA

ABSTRACT

The Dresden Theater Square (known as Dresden Theaterplatz in German), is surrounded by three landmarks—the Zwinger
complex, the Elbe River, and the Semper Opera House, and is the main object discussed in this study. During the 18th to 20th
centuries, architects attempted various design schemes for the Dresden Theater Square, and its surrounding area. The previous paper
provided a review of the series of plans for the Zwinger Palace, from Marcus Conrad Dietze (1658-1704) to Frangois de Cuvilliés der
Altere (1695-1768), and discussed how other architects interpreted this place and its positioning in the city, before the theater square
was designed by Gottfried Semper (1803-1879). Accordingly, this paper presents a study on the Zwinger forum and theater plans by
Semper. It also discusses the formation of the place, its alteration into the theater square by Semper, and Semper’s role in creating the
square that served as an important space in the city.

Most of existing studies focus on Semper Opera other than the square, and are often carried out from historical and social
perspectives other than the design perspective. Semper’s first urban planning proposal was for the Dresden Theater Square. It is closely
related to and indispensable for analyzing the rest of his urban planning schemes. This study also aims to provide a database which is
related to theater square and rarely seen in previous studies. Meanwhile, this study gives an exposition of the universality and
uniqueness of Semper’s design schemes. This study method includes collection and chronological arrangement of drawings and
argument materials relating to the plans, and explanation of the architect's intentions.

This paper consists of four parts. Chapter One introduces the content, means, and innovative points of the study. Chapter Two gives
a detailed account of Semper’s Zwinger forum and theater plans, from 1835 to 1870, as well as the subsequent schemes in the 20th
century, after identifying the historical background. Chapter Three attempts to analyze the work based on the plan or pictures of each
scheme for the theater square, and interprets Semper’s design from its axis and geometrical elements. Chapter Four summarizes
Semper’s role in the creation of the space of the theater square, based on the achievements of the previous paper and the case analysis
in Chapter Three.
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